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CHAPTER I 
INTRODUCTION
W ith in  th e  l a s t  fe w  y e a r s  r e c o g n i t io n  o f  m u sic  
a s  an a d ju n c t iv e  th e r a p y  h a s  b een  grow in g  r a p id ly .
Some r e s e a r c h  h a s  b een  c a r r ie d  on and r e p o r te d . The 
demand f o r  m u sic  t h e r a p i s t s  grow s ea ch  y e a r .  More a re  
em ployed  i n  f e d e r a l ,  s t a t e ,  and p r iv a t e  i n s t i t u t i o n s  
th a n  e v e r  b e f o r e .^
The t h e r a p e u t ic  u s e  o f  m u sic  was u n d o u b ted ly  r e ta r d e d  
by t h e  c o n d it io n s  t h a t  e x i s t e d  in  w h ich  p s y c h i a t r i s t s ,  
p s y c h o l o g i s t s ,  and o t h e r  i n s t i t u t i o n  p e r s o n n e l  w ere  aw are  
o f  m u s ic ’ s  u s e f u l n e s s  bu t d id  n o t  h ave t h e  m u s ic a l b a ck ­
ground o r  k now ledge t o  put t h e i r  id e a s  in t o  p r a c t i c e .
M usic l i t e r a t u r e  was a v a i la b le  in  q u a n t i t y  but n o t in  
q u a l i t y .  T h is  p aper i s  an a ttem p t on t h e  p a r t  o f  a 
t r a in e d  m u s ic ia n  t o  co m p ile  and e v a lu a t e  t h e  u se  o f  
m u sic  th e r a p y  in  s e l e c t e d  p e n a l i n s t i t u t i o n s .
M usic th e r a p y  i s  b ecom ing more and more p rom inent 
ea ch  y e a r  w ith  num erous t e c h n iq u e s  and tr e a tm e n ts  w hose  
v a lu e s  can  o n ly  b e p ro v ed  by t h e i r  c o n s ta n t  u s e .  Much 
r e s e a r c h  and e x p e r im e n ta t io n  i s  n eed ed  t o  f u r n is h  f u r t h e r  
e v id e n c e  o f  m u s ic ’ s t h e r a p e u t ic  v a lu e .  I t  h a s  been  
u sed  i n  v a r io u s  c a p a c i t i e s  in :  (1 ) m en ta l i n s t i t u t i o n s ;
( 2 ) c o n ju n c t io n  w ith  o c c u p a t io n a l  and p h y s ic a l  th e r a p y ;
1 ,  E. T hayer G a sto n , P h .D .,  " F u n c tio n s  o f  th e  M usic  
T h e r a p is t" ,  M usic T herapy 1 9 5 3 . V o l .  I l l  (L aw rence, K ansas: 
N a t io n a l  A s s o c ia t io n  f o r  M usic T h erap y , 1 9 5 3 ) P g. 2 8 .
•*1 —
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( 3 ) in d u s tr y ;  ( 4 ) i n s t i t u t i o n s  f o r  t h e  h a n d ica p p ed ;  
auid ( 5 ) c o r r e c t io n a l  i n s t i t u t i o n s .
M usic can  be u sed  a s  a  form  o f  e n te r ta in m e n t , a s  
a t h e r a p e u t ic  a g e n t  f o r  p h y s ic a l  and m en ta l a i lm e n t s ,  
a s  a m ora le  b u i l d e r ,  and a s  an a id  in  g e t t i n g  th e  
in m ate t o  ta k e  p a r t  i n  o t h e r  a c t i v i t i e s .
The f i r s t  aim  o f  m u sic  in  t h e  c o r r e c t io n a l  i n s t i ­
t u t i o n ,  t h e  grou p  d e a l t  w ith  i n  t h i s  s t u d y ,  i s  t o  m eet 
s p e c i f i c  s o c i a l  and p s y c h o lo g ic a l  n e e d s  o f  v a r io u s  
g r o u p s . Many in m a te s  show outw ard  a c c e p ta n c e  w h ile  
in w a r d ly  th e y  h ave v e r y  a n t i - s o c i a l  a t t i t u d e s .  W illem  
Van De W a ll, i n  h i s  book M u sic in  I n s t i t u t i o n s , c h a p te r  
V I I l2 ,  s t a t e s  t h a t  t h e r e  a r e  t h r e e  g e n e r a l  t y p e s  o f  
in m a te  f o r  W iich  m u sic  may be s u c c e s s f u l l y  u s e d .
1 .  The ex trem e i n d i v i d u a l i s t  t h a t  g e t s  i n  s o c i a l  
t r o u b le -  2 .  The ex trem e in d i v id u a l  o f  t h e  i n t r o v e r t ,  
r e p r e s s e d  ty p e  t h a t  can n o t cope w ith  t h e  c o m p le x i t ie s  
o f  l i v i n g .  3« The o p p o r tu n is t  Wio conform s o u tw a rd ly  
o n ly ,  w h i le  in w a r d ly  h e  r e j e c t s  e v e r y t h in g .  H is  con d u ct  
i s  a r t i f i c i a l .
In  t h e  age  o f  m ir a c le  d ru gs and m ir a c le  m e d ic a l
2 . W illem  Van De W a ll, M usic in  I n s t i t u t i o n s  
(New York: R u s s e l  Sage F o u n d a tio n , 193^1
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t e c h n iq u e s ,  ca r e  must be ta k e n  n o t t o  e x a g g e r a te  t h e  
t h e r a p e u t ic  u s e  o f  m u s ic . P sy c h o so m a tic  d ia g n o s i s  o f  
t h e  p e rso n  must be u se d  w ith  c a u t io n ,  and th e n  o n ly  
when p r e s c r ib e d  by a q u a l i f i e d  p h y s ic ia n .  M usic d o es  
h a v e  e f f e c t s  on b e h a v io r  b u t t h e s e  e f f e c t s  can n o t be  
c o n t r o l l e d  e x c e p t  th ro u g h  c o r r e c t  th e r a p y . What co n ­
s t i t u t e s  " c o r r e c t  th e r a p y "  h a s  n o t b een  e n t i r e l y  d e f in e d  
b e c a u se  n o t  a l l  p e r s o n s  r e a c t  i n  t h e  same manner t o  
m u s ic a l s t i m u l i .
A d a p ta tio n s  t o  i n s t i t u t i o n a l  l i f e  c r e a t e s  many 
p ro b lem s f o r  t h e  in m a te . F i r s t  he l o s e s  m ost o f  h i s  
i d e n t i t y  a s  an in d i v i d u a l .  He l o s e s  a l l  p r iv a c y  when 
h e i s  p la c e d  in  a p r is o n .  He c r a v e s  a t t e n t io n  by anyone  
sh ow in g  i n t e r e s t  i n  h im . He l o s e s  h i s  s e n s e  o f  b e lo n g in g .  
H is  i n t e r e s t s  m ust conform  t o  t h e  r o u t in e  o f  th e  i n s t i ­
t u t i o n ,  L a s t l y ,  he r e s e n t s  co n fin m en t w h ich  p r e v e n ts  
any i n i t i a t i v e  on h i s  p a r t .
P r is o n  in m a te s  f o r  w h ich  m usic  may b e u sed  may b e  
c l a s s i f i e d  a s  f o l l o w s :
1 .  P r o f e s s io n a l  m u s ic ia n s .  P r o f e s s io n a l  m u s ic ia n s  
sh o u ld  be a l lo w e d  t o  c o n t in u e  t h e i r  m u s ic a l a c t i v i t i e s .
To ta k e  t h i s  p r i v i l e g e  from  him w ould  o n ly  a l i e n a t e  him  
f u r t h e r  tow ard  i n s t i t u t i o n  r o u t in e .  He c a n , i f  so  
m o t iv a t e d ,  a id  t h e  p r is o n  m u sic  program  a s  a t e a c h e r  o f
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
o t h e r  in m a tes  and a l s o  a s  a p er fo rm er  a t  p r is o n  
g a t h e r in g s .
2 .  I d le  in m a te s .
3 .  B e h a v io r  p rob lem  c a s e s .
4 .  S o c ia l  e d u c a t io n a l  n e e d s .
5 . A v o c a t io n a l ly  i n t e r e s t e d ;  o f t e n  p u r e ly  a s
r e c r e a t i o n .3
M usic b e lo n g s  i n  w e l f a r e  i n s t i t u t i o n s  a s  
a p a r t  o f  tr e a tm e n t  and e d u c a t io n .  S in c e  i t s  
p la c e  in  t h e  c u l t u r a l  s t r u c t u r e  o f  l i f e  can  be  
c l e a r l y  d e f in e d ,  so  t o o  can i t s  f u n c t io n  in  
i n s t i t u t i o n s  o f  t h e  w e lf a r e  f i e l d .  T h is  h a s becom e 
c r y s t a l l i z e d  th r o u g h  t h e  in f l u e n c e  o f  s e v e r a l  
f a c t o r s :  t h e  r e l a t i o n  o f  m u sic  t o  s o c i a l  l i v i n g
in  g e n e r a l ,  t h e  s o c i a l  e f f e c t s  o f  i n s t i t u t i o n a l  
l i f e ,  th e  p s y c h o lo g ic a l  in f l u e n c e  o f  m u sic  upon  
man, and t h e  c o n t r ib u t io n  t h a t  c e r t a in  p la n n ed  
ways o f  u s in g  i t  h a v e  made t o  t h e  m e e t in g  o f  t h e  
n eed s  o f  in m a te s .^
3 .  W illem  Van De W a ll, M usic in  I n s t i t u t i o n s  
(New York: R u s s e l  Sage F o u n d a tio n , 1 9 3 6 ) P g . 1 4 3 .
4 .  I b i d . . pp . 2 3 -2 4 .
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CHAPTER I I
THE PROBLEM, DEFINITIONS, AND DELIMITATIONS 
I .  THE PROBLEM
The p u rp ose  b e h in d  t h i s  s tu d y  was t o  d i s c o v e r  w hat 
w as b e in g  done w ith  m u sic  i n  t h e  s t a t e  c o r r e c t io n a l  
i n s t i t u t i o n s  f o r  a d u l t s  in  t h e  N o rth w est and t o  compare 
t h e s e  f i n d i n g s  w it h  c o n d it io n s  fo u n d  a t t h e  Montana 
S t a t e  P r is o n , F u r th e r , i t  w as an  a tte m p t t o  f i n d  how 
s u c c e s s f u l l y  m u sic  was u sed  and t h e  im provem ents t h a t  
m ig h t in c r e a s e  t h e  e f f e c t i v e n e s s  o f  m u sic  i n  s t a t e  
i n s t i t u t i o n s .
A q u e s t io n n a ir e ,  a copy o f  w h ich  may be fo u n d  in  
APPENDIX A, was m a ile d  t o  s t a t e  p r is o n s  o f  W ash in gton , 
O regon , Id a h o , Wyoming, and M ontana. E x c e l l e n t  c o o p e r a ­
t i o n  by t h e  W ardens o f  t h e s e  i n s t i t u t i o n s  p rod u ced  a  
one hundred p e r  c e n t  r e tu r n  o f  in fo r m a t io n  n e c e s s a r y  
t o  t h e  s tu d y .
T h is  same q u e s t io n n a ir e  w as s e n t  t o  s i x  s e l e c t e d  
F e d e r a l  p r is o n s  i n  t h e  s t a t e s  o f  C a l i f o r n ia ,  W a sh in g to n , 
K a n sa s, I n d ia n a , P e n n s y lv a n ia , and G e o r g ia . T h is  d a ta  
was u se d  f o r  co m p a riso n s b etw een  p r is o n s  o f  t h e  N o rth w est  
and s t a t i s t i c s  g a th e r e d  from  tw e n ty  one f e d e r a l  and one  
hundred  t h i r t y  fo u r  s t a t e  c o r r e c t io n a l  i n s t i t u t i o n s  f o r  
a d u l t s  by L o is  B e n e d ic t ,  p r e s id e n t  o f  th e  M usic R ese a rc h
- 5 -
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A s s o c ia t io n  and h e r  c o m m itte e . M iss  B e n e d ic t  co m p iled  
t h i s  d a ta  f o r  t h e  N a t io n a l  A s s o c ia t io n  F or M usic T h erap y , 
E s th e r  G oetz G i l l i l a n d ,  e d i t o r ,  in  1 9 5 2 Agai n one  
hundred p er  c e n t  c o o p e r a t io n  was a c h ie v e d  in  q u e s t io n n a ir e s  
r e tu r n e d  by t h e s e  s i x  f e d e r a l  i n s t i t u t i o n s ,
I I ,  DEFINITIONS OF TERMS USED
The N o rth w est a r e a . The N o rth w est a r e a  s tu d ie d  
c o n ta in e d  t h e  S t a t e s  o f  W a sh in g to n , O regon , Id a h o ,
Wyoming, and M ontana,
R e h a b i l i t a t i o n , R e h a b i l i t a t io n  i s  t h e  s u c c e s s f u l  
r e tu r n  o f  a p r is o n e r  t o  a u s e f u l  p o s i t i o n  i n  s o c i e t y  
a s  w e l l  a s  overcom in g  t h e  p rob lem s o f  i n s t i t u t i o n a l  
l i v i n g  in  c o n t r a s t  t o  h i s  freed om  a f t e r  he h a s  f u l ­
f i l l e d  h i s  p u n ish m en t.
M usic T h erapy . M usic th e r a p y , f o r  t h e  p u r p o se s  o f  
t h i s  p a p e r , may b e  c o n s id e r e d  a s  b e in g  any u s e  o f  m u sic  
f o r  e d u c a t io n , and r e c r e a t io n ;  t o  f u r n is h  an o u t l e t  o f  
e m o tio n s  t o  curb  th e  fr e q u e n c y  o f  b e h a v io r  problem  c a s e s ;  
f o r  s o c i a l  e d u c a t io n ;  and p erh a p s t o  f u r n is h  a v o c a t io n .
5 , E s th e r  G oetz  G i l l i l a n d  ( e d , ) ,  M usic Therapy 1952  
(V o l . I I ;  L aw ren ce, K an sas: N a t io n a l  A s s o c ia t io n  f o r  
M usic T h erap y , 1 9 5 3 ) ,  pp . 1 1 9 -2 1 ,
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I I I .  DELIMITATIONS
The s tu d y  h a s  b een  c o n f in e d  t o  th e  a r e a  d e f in e d .
I t  w as r e a l i z e d  t h a t  t h e r e  w ere many t y p e s  o f  
th e r a p y  vdiich c o u ld  b e u sed  i n  p r i s o n s .  F or t h e  
p u r p o se s  o f  t h i s  s tu d y , o n ly  m u sic  th e r a p y  w as con­
s id e r e d .
D e t a i le d  s tu d y  o f  many c a s e s  o f  in m a te s  in  i n s t i ­
t u t i o n s  o th e r  th a n  M ontana w as v i r t u a l l y  im p o s s ib le  
due t o  t h e  g r e a t  d i s t a n c e s  in v o lv e d .  The r e s u l t s  
g a th e r e d  by t h e  q u e s t io n n a ir e s  s e n t  t o  t h e  s i x  f e d e r a l  
p r is o n s  can  n o t  be a c c e p te d  a s  b e in g  c o n c lu s iv e  
r e p r e s e n t a t io n  o f  a l l  su ch  i n s t i t u t i o n s  d u e t o  t h e  
s m a ll  sa m p le . T hese l i m i t a t i o n s  w ere r e c o g n iz e d  from  
t h e  b e g in n in g  and i t  was d e c id e d  t h a t  t h i s  in fo r m a t io n  
was t o  b e  in t e r p r e t e d  o n ly  a s  a  g u id e  t o  t r e n d s  t h a t  
e x i s t  in  f e d e r a l  p e n a l i n s t i t u t i o n s .
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
CHAPTER I I I
MUSIC ACTIVITIES IN PRISONS OF THE NORTHWEST
The outmoded m ethod o f  p e n a l s u p e r v is io n  where 
in m a te s  w ere p la c e d  i n  c u s to d y  i n  m is e r a b le  su rrou n d ­
in g s  and f o r g o t t e n  h a s  g iv e n  way t o  more p r o g r e s s iv e  
a d m in is t r a t io n s  vdiose m ain p u rp o se  i s  t o  r e h a b i l i t a t e  
and n o t s im p ly  t o  i n c a r c e r a t e .
The s e r v ic e a b le  u s e  o f  l e i s u r e  t im e  i n  v a r io u s  
m u s ic a l  a c t i v i t i e s  seem s t o  be p a r t ly  j u s t i f i e d  by t h e  
d e c r e a s in g  number o f  t r u s t i e  and p a r o le  v i o l a t i o n s .
B r ea c h e s  o f  co n d u ct b y  in m a te s  a re  b ecom in g  more 
in fr e q u e n t  th ro u g h  t h e  u s e  o f  s e l f  d i s c i p l i n e  on honor  
farm s a s  w e l l  a s  s im i la r  r e s p o n s i b i l i t i e s  made a v a i l a b l e  
t o  d e s e r v in g  in m a te s . T h ese in m a tes  r e a l i z e  t h a t  any  
b rea ch  o f  co n d u ct m ig h t , sh o u ld  t h e s e  b r e a c h e s  o f  co n d u ct  
becom e t o o  f r e q u e n t ,  rem ove c e r t a in  p r i v i l e g e s .  C o n fid e n c e  
in  th e  in m a te s  by p r is o n  o f f i c i a l s  seem s t o  v in d i c a t e  
t h e s e  m ethods th r o u g h  t h e  v e r y  lo w  number o f  e sc a p e  
a t te m p ts  in  su ch  d e p a r tm e n ts .
P r o g r e s s iv e  i n s t i t u t i o n s  h a v e  e s t a b l i s h e d  D ep a rt­
m en ts o f  E d u c a tio n  w it h in  t h e i r  w a l l s  t o  t e a c h  new a r t s  
and c r a f t s  i n  o r d e r  t o  in c r e a s e  in m a te s  ch a n ces  f o r  
s u c c e s s  a f t e r  p a r o le .
- Ô -
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Some m u sic  a c t i v i t i e s ,  th o u g h  a r e l a t i v e l y  r e c e n t  
a d d i t io n ,  h a v e  come i n t o  b e in g  in  a l l  p e n a l i n s t i t u t i o n s ,  
b o th  s t a t e  and f e d e r a l ,  in  t h e  N o r th w e s t .
A l l  e le v e n  p r is o n s  in  t h e  su r v e y  g a v e  e q u a l o p p o r­
t u n i t y  t o  a l l  in m a te s  t h a t  w ish e d  t o  p a r t i c ip a t e  in  
m u s ic a l a c t i v i t i e s .  Not a s i n g l e  in s t a n c e  r e p o r te d  
m u sic  a c t i v i t i e s  b e in g  l i m i t e d  t o  t r u s t i e s .
T a b le s  I  and I I  on p a g es  10 and 11 show  th e  m ost 
u se d  a c t i v i t i e s  i n  N orth w est p r is o n s  and s e l e c t e d  f e d e r a l  
p r is o n s  w ith  t h e  number o f  in m a tes  en gaged  in  e a c h .
A l l  i n s t i t u t i o n s  in c lu d e d  i n  t h i s  s tu d y  r e p o r te d  
t h e y  u sed  m u sic  in  c o n n e c t io n  w ith  chu rch  s e r v i c e s .
B oth  P r o t e s t a n t  and C a th o l ic  c h o ir s  w ere a c t i v e  in  
tw o o f  t h e  f e d e r a l  p r i s o n s .
E ig h t o f  th e  e le v e n  p r is o n s  u sed  t a l e n t  show s f o r  
t h e  e n te r ta in m e n t  o f  in m a te s . O nly two o f  t h e s e  pen­
i t e n t i a r i e s  l i m i t e d  t h e s e  show s t o  h o l id a y s  o n ly .
I t  was a p p a ren t t h a t  a v o id  e x i s t e d  i n  m u sic  p ro ­
gram s i n  t h e  f i e l d  o f  symphony o r c h e s t r a s .  O nly one  
s t a t e  p r is o n  had an  o r g a n iz e d  o r c h e s t r a .  S t r in g  i n s t r u ­
m en ts w ere a v a i l a b l e  t o  in m a te s  d u r in g  r e c r e a t io n a l  
p e r io d s  and in  c e l l s  in  two f e d e r a l  and one s t a t e  p r i s o n .  
V o ca l a c t i v i t i e s ,  w ith  t h e  e x c e p t io n  o f  c h o ir s ,  
was p r a c t i c a l l y  n o n e x is t e n t  e x c e p t  f o r  v e r y  l im i t e d  
i n s t r u c t i o n  i n  tw o s t a t e  p r i s o n s .
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TABLE I
INMATE ACTIVITIES IN PRISONS OF THE NORTHkVEST
M ontana P r is o n  A P r is o n  B P r is o n  C P r iso n  D
Number
o f
521 515 1753 1500 300
in m a te s
Number
in
ch o ru s




25 None 36 15 30
No. in  
i n s t r u ­
m en ta l  
program
25 None 14 20 30
Dance
o r c h . None None 20 None None
M usic
a p p re­
c i a t i o n
None None 200 None None
V o ca l
in s t r u c ­
t i o n
-None 15 10 None None
O rch, None None 36 None None
T a le n t
show s
w ith
c o n c e r t
None T w ice





c h o ir c h o ir c h o ir c h o ir c h o ir
io  o f  
in m a te s  
in  
m u sic
9.6% 5.0% 21.4% 4.0% 20.0%
* I t  was r e c o g n iz e d  t h a t  many in m a te s  p a r t i c i p a t e  i n  
more th a n  one a c t i v i t y ,  h o w ev er , t h i s  d u p l ic a t io n  w as im­
p o s s i b l e  t o  r e p o r t  w ith o u t  l i s t s  o f  p e r s o n n e l  in  ea ch  
o r g a n iz a t io n .
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TÀBLE I I
INMATE ACTIVITIES IN SELECTED FEDERAL PRISONS
P r is o n  U P r is o n  V P r is o n  W :P r is o n  X P r is o n  Y P r is o n  Z
Number
o f
290 1300 1250 1565 2532 1200
in m a tes
No. in  
ch o ru s None
None 44 3Ô 36 30
No. in  
band 25 35 Sw ing 25 H i l l b i l l y  32 16 None
W estern
12
No. in  
i n s t r u ­
m en ta l  
program
None 12 B e g in n in g
t r a in in g
None None 35
Dance
O rch. 12 10 s e e  band None None 20
M usic
a p p re­
c i a t i o n
None 100 75 22 200 None
V o ca l
i n s t r u c ­
t i o n
_None None None None None None
Symphonyu^^g
OlT Cxi. * None None None None None
T a le n t
show s
None 2 p er  
month
V a r ie ty
shows
H o lid a y s W elfa re  tw o  




s in g in g






c h o ir  c h o ir s  
s in g in g  organ
O th ers None t h e o r y ,
g u i t a r
th e o r y
None V i s i t i n g  None 
c h o ir s
o u ts  id  1 
t a l e n t  
on ce p 
month
% o f
in m a tes  1 2 . 0% 
in  m u sic  
program
1 2 . 1% 14.1% 4.8% 9.3% 8 . 1%
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S t a t e  p r is o n  B had t h e  l a r g e s t  m u sic  program o f  
a l l  i n s t i t u t i o n s  in c lu d e d  in  t h e  s u r v e y . The number 
o f  in m a te s  in  t h i s  i n s t i t u t i o n ,  l a r g e s t  o f  t h e  s t a t e  
p r is o n s  o f  t h e  N o r th w e s t , u n d o u b te d ly  had some e f f e c t  
on th e  s i z e  and number o f  o r g a n iz a t io n s .  Only f e d e r a l  
p r is o n  Y had a l a r g e r  in m a te  p o p u la t io n .  T h is  la r g e r  
p r is o n  was n in t h  in  p e r c e n ta g e  o f  in m a te s  p a r t i c i p a t i n g  
in  m u sic  a c t i v i t i e s  in d i c a t in g  t h e  s i z e  o f  a p r is o n  was 
n o t a lw a y s i n d i c a t i v e  o f  th e  s c o p e  o f  m u sic  in  p r is o n  
l i f e .
A ppendix C on p a g e s  51 and 52 and A ppendix D on  
p a g e s  54 t o  56 , in  a d d it io n  t o  i l l u s t r a t i n g  t h e  o v e r a l l  
m u sic  program s in  s t a t e  and s e l e c t e d  f e d e r a l  p r i s o n s ,  
l i s t  th e  u s e s  o f  m u sic  a f t e r  p r e p a r a t io n  by v a r io u s  
p r is o n  g r o u p s .
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CHAPTER IV 
MUSIC EQUIPMENT
Lack of equipment and lack of trained personnel 
seem to be the most significant causes of inadequate 
music programs in the surveyed institutions.
E n th u siasm  tow ard  m u sic  a c t i v i t i e s  was l i m i t e d  
m o s t ly  by fu n d s  and equipm ent a t  h an d . Q u otes by 
v a r io u s  w a rd en s , s e e  A ppendix B, seem ed t o  in d i c a t e  
a c c e p ta n c e  o f  m u sic  a s  a  f u n c t i o n a l  p a r t  o f  p r is o n  
l i f e .
In  T ab le  I I I  on page 14  i t  may be s e e n  th a t  a l l  
s t a t e  p r is o n s  in c lu d e d  in  t h e  su rv e y  u t i l i z e d  r a d io  
e n te r ta in m e n t  a v a i la b le  t o  a l l  in m a te s .  Four o f  t h e s e  
i n s t i t u t i o n s  r e p o r te d  t h e  u s e  o f  a c e n t r a l  r a d io  s y s te m .  
The o t h e r ,  p r is o n  B , had no such  sy s te m  but s u b s t i t u t e d  
an ev en  more a t t r a c t i v e  s i t u a t i o n  by h a v in g  in d iv id u a l  
r a d io s  i n  c e l l s .  A l l  f e d e r a l  p r is o n s  c o n ta c te d  r e p o r te d  
t h e  u s e  o f  a c e n t r a l  r a d io  s y s te m .
I t  may e a s i l y  be r e c o g n iz e d  t h a t  t e l e v i s i o n  e n t e r ­
ta in m e n t , due t o  t h e  m ethods o f  p e n a l d e t e n t io n ,  sh o u ld  
be e x tr e m e ly  r e s t r i c t i v e .  M ontana o f  t h e  s t a t e  p r is o n s  
answ ered  n e g a t i v e l y  t o  t h i s  q u e s t io n  c o n c e r n in g  th e  
number o f  t e l e v i s i o n  r e c e i v e r s  a v a i l a b l e  t o  p r is o n e r s .  
T here w ere no t e l e v i s i o n  r e c e iv e r s  a t  t h e  i n s t i t u t i o n .
—13"*
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TABLE I I I
MUSIC EQUIPMENT IN PRISONS OF THE NORTHWEST
M ontana P r is o n  A P r is o n  B P r is o n  C P r is o n  D
No. o f  
in m a te s
521 515 1753 1500 300
No. o f  
p ia n o s 1 2 2 2 1
No. o f  
m u s ic a l  
i n s t r u ­
m en ts
40 15
g u i t a r s
40 20 30
No. o f  r e c o r d  
p la y e r s  None None 2 1 None
No. o f
t e l e v i s i o n
r e c e i v e r s
None 2 5 2 2
U se o f  
r a d io
C en tr a l  
sy stem  
t o  a l l  
c e l l s
C e n tr a l  
sy ste m  
t o  a l l  
c e l l s
A l l  c e l l s  
No c e n t r a l  
r a d io  
sy ste m
T hree Centra! 
c h a n n e ls  sy stem  
t o  a l l  t o  a l l  
c e l l s  c e l l s
































MUSIC EQUIPMENT IN SELECTED FEDERAL PRISONS
P riso n  U P riso n  V P rison  W P rison  X P rison  Y P riso n  2
No. o f  
inm ates
290 1300 1250 1565 2532 1200
No. o f  
p ian os
2 2 2 3 3 2
No. of  
m u sica l 
in s t r u ­
m ents
45 40 30 150
s t r in g s  
30 band
40 125
No. o f  
record  
p la y e r s
2 4 2
Music 
a p p rec ia ­
t io n  on ly
4 4
Use o f  
ra d io
C en tra l 
ra d io  
system  to  
a l l  c e l l s
C entral 
ra d io  
system  to  
a l l  c e l l s
C en tra l 
ra d io  
system  t o  
a l l  c e l l s
C en tra l 
ra d io  
system  to  
a l l  c e l l s
Two
ch an n els  
t o  a l l  
c e l l s
Two
channels  
t o  a l l  
c e l l s
No. o f  
t e l e v i s ­
io n  r e ­
c e iv e r s




O thers None Tape
reco rd ers
None S tr in g s  
in  c e l l s
S tr in g s  
in  c e l l s  
Two e le c  
t r i e  
organs
None
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One f e d e r a l  p r is o n ,  a maximum s e c u r i t y  i n s t i t u t i o n ,  a l s o  
f a i l e d  in  t h i s  r e s p e c t .
A t o t a l  o f  e i g h t  p ia n o s  w ere a v a i la b le  t o  t h e  35Ô9 
in m a tes  i n  p r is o n s  o f  t h e  N o r th w e s t . T a b le s  I I I  and IV 
on p a g es  14 and 15 show t h e  d i s t r i b u t i o n  among s t a t e  and 
th e  s e l e c t e d  f e d e r a l  p r i s o n s .  The f e d e r a l  p r is o n s  can ­
v a s s e d  had f o u r t e e n  p ia n o s  f o r  8137 p r i s o n e r s .  Comparing  
s t a t i s t i c s  o f  M ontana, t h e  N o rth w est p r i s o n s ,  and t h e  
s e l e c t e d  f e d e r a l  p r i s o n s ,  i t  may b e  s e e n  t h a t  t h e  M ontana 
P r is o n  compared fa v o r a b ly  w it h  i t s  521 in m a te s  p er  p ia n o  
t o  th e  a r i t h m e t ic  mean o f  5 7 3 .6  p r is o n e r s  f o r  a l l  f i v e  
s t a t e  p r is o n s  and t h e  a r i t h m e t ic  mean o f  5 8 1 .2  in m a te s  
p e r  p ia n o  f o r  th e  s i x  s e l e c t e d  f e d e r a l  p r i s o n s .
The number o f  m u s ic a l  in s tr u m e n ts  p er  in m ate  r e ­
f l e c t e d  a much more s a t i s f a c t o r y  s i t u a t i o n .  M ontana, 
w ith  t h i r t e e n  in m a te s  p er  in s t r u m e n t , was s u r p a s s e d  
o n ly  by s t a t e  p r is o n  D. F e d e r a l  p r is o n  U, p r is o n  X, 
and p r is o n  Z a l s o  s u r p a s s e d  t h e  M ontana r a t i o .  Two 
f e d e r a l  p r is o n s  a r e  a id e d  m a t e r ia l l y  th r o u g h  a l l o c a t i o n s  
o f  s u r p lu s  equipm ent from  t h e  armed f o r c e s  o f  th e  U n ite d  
S t a t e s .
The f i v e  s t a t e  p r is o n s  had a t o t a l  o f  th r e e  r e c o r d  
p la y e r s  a v a i la b le  t o  p r i s o n e r s .  M ontana, p r is o n  A, and 
p r is o n  D r e p o r te d  th e y  had no r e c o r d  p la y e r s  f o r  in m ate  
u s e .  S ix t e e n  m a ch in es  w ere  l i s t e d  i n  t h e  q u e s t io n n a ir e s
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r e tu r n e d  by t h e  f e d e r a l  p r is o n s  in v o lv e d ,  sh ow in g  a mean 
o f  50 8 .6  in m a tes  p er m a ch in e . T h ese  d a ta  ex c ee d  by t h r e e  
t im e s  t h e  r a t i o  o f  1529 .7  in m a te s  p e r  m ach in e fo u n d  i n  
th e  p r is o n s  o f  t h e  N o r th w e st .
An i n t e r e s t i n g  d ev elo p m en t a p p ea red  i n  a n sw er in g  
q u e s t io n n a ir e s  from  f e d e r a l  p r is o n  X and f e d e r a l  p r is o n  
Y. T h ese i n s t i t u t i o n s  f u r n is h e d  s t r i n g  in s tr u m e n ts  t o  
i n t e r e s t e d  in m a te s  f o r  u s e  d u r in g  r e c r e a t io n  h o u rs and  
f o r  u s e  in  t h e i r  q u a r te r s  a t  s p e c i f i e d  t i m e s .
One f e d e r a l  p r i s o n ,  p r is o n  V, u se d  t a p e  r e c o r d e r s  
d u r in g  r e h e a r s a l s  t o  r e c o r d  m u sic  program s and o th e r  
e n te r ta in m e n t  w h ich  w ere r e p la y e d  o v e r  t h e  c e n t r a l  r a d io  
sy stem  a t  more c o n v e n ie n t  h o u r s .
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TOTAL NUMBER OF INSTRUMENTS AND
INMATES PER INSTRUMENT IN PRISONS OF THE NORTHWEST
P ia n o s M u sic a l
in s tr u m e n ts
R ecord
p la y e r s
T e le v i s io n
r e c e iv e r s
Montana 521 13 0 0
P r is o n  A 2 5 7 .5 3 4 .3 0 2 5 7 .5
P r is o n  B 8 7 6 .5 4 3 . â 876 3 5 0 .6
P r is o n  C 750 75 1500 750
P r is o n  D 300 10 0 150
T o ta l
i n s t r u ­
m en ts
8 145 3 11
T o ta l
in m a te s  5 7 3 .0  
p e r  i n s t r u ­
ment
3 1 .6 1 5 2 9 .7 4 1 7 .2
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TABLE VI
TOTAL NUMBER OF INSTRUMENTS AND 







Prison U 145 6 .4 145 None
Prison V 650 3 2 .5 325 650
Prison W 625 4 1 .7 625 4 1 6 .7
Prison X 521 .6 8 .7 Musicappre­
ciation
only
7 8 2 .5
Prison Y 844 6 3 .3 633 5 0 6 .4








581 .2 1 7 .7 508 .6 5 4 2 .5
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CHAPTER 7  
SOURCES OF PERSOMEL
P ro b a b ly  th e  m ost im p o r ta n t and m ost n eed ed  s i n g l e  
ite m  d is c o v e r e d  in  each  o f  t h e  p r is o n s  s t u d ie d  was an 
e x p e r ie n c e d , q u a l i f i e d  m u sic  d i r e c t o r .  Only one i n s t i ­
t u t i o n ,  s t a t e  p r is o n  D, had a  f u l l  t im e  m u sic  d i r e c t o r .  
I r o n ic  a s  i t  m ight seem , t h i s  i n s t i t u t i o n  was a l s o  t h e  
s m a l le s t  o f  t h e  s t a t e  p r is o n s  s t u d ie d .
S t a t e  p r is o n s  A and C had no d i r e c t o r  o f  any k in d .  
S t a t e  p r is o n s  B and C had m u sic  a c t i v i t i e s  u nd er t h e  
s u p e r v is io n  o f  a c u s t o d i a l  o f f i c e r .
Lack o f  p ro p er  s u p e r v is io n  seem ed th e  r e a s o n  f o r  th e  
l i t t l e  i n t e r e s t  d em o n str a ted  by in m a tes  in  m usic a c t i v ­
i t i e s  i n  s t a t e  p r is o n  A and s t a t e  p r is o n  C.
F e d e r a l p r is o n  U, a s m a ll maximum c u s to d y  p r is o n ,  
can be v in d ic a t e d  by t h e  t y p e  o f  n e c e s s a r y  c u s t o d i a l  
m ethods u sed  i n  su ch  an i n s t i t u t i o n .
F e d e r a l p r is o n  X, from  t h e  n a tu r e  o f  t h e  answ ers g iv e n  
in  t h e  q u e s t io n n a ir e ,  d id  n o t h a v e  a q u a l i f i e d  m u sic  su p e r ­
v i s o r  b u t  h a s  had such  an o f f i c e r  i n  t h e  p a s t .  I t  was 
in f e r r e d  t h a t  t h e y  w ere lo o k in g  f o r  some q u a l i f i e d  p erso n  
t o  f i l l  th e  v a c a n c y .
F u r th e r  in fo r m a t io n  may be fou n d  in  T a b le  V II on 
page 21 and T a b le  V II I  on page 2 2 .
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TABLE V II
SOURCES OF PERSONNEL IN NORTHWEST PRISONS
P a id
d i r e c t o r
T e a c h in g
c r e d e n t i a l s
Inm ate
i n s t r u c t o r s
V o lu n te e r s O th ers
M ontana P a r t
t im e
Y es F or p r a c t i c e  
s e s s i o n s
None None
P r is o n  A None None None None None
P r is o n  B No
Under
c u s t o d i a l
o f f i c e r .
None O r c h e s tr a ,  
w e s te r n  
b a n d , g l e e  
c lu b ,  d i x i e ­
la n d  b a n d , 
i n s t r u c t o r s  
i n  m u sic  
s c h o o l .
None None
P r is o n  C No
C u s to d ia l  None
o f f i c e r
u sed
B a s ic
m u sic
c o u r s e .
None None
P r is o n  D Yes
f u l l
t im e
Y es None None None
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TABLE V III
SOURCES OF PERSONNEL IN SELECTED FEDERAL PRISONS_______
P a id  T ea ch in g  Inm ate V o lu n te e r s  O th ers
d ir e c t o r  c r e d e n t i a l s  i n s t r u c t o r s
P r is o n  U No
Under
c u s t o d ia l
o f f i c e r
None In fo r m a l
i n s t r u c t i o n
f o r
b e g in n e r s
None None
P r is o n  V Y es
P a rt
t im e
Yes Band, O r c h ., 
c h o ir ,  i n s t r -  
m e n ta l, m u sic  
a p p r e c ia t io n
O c c a s io n ­
a l  band  
d i r e c t o r , 
t e a c h e r
None
P r is o n  W Yes
P a rt
t im e
Yes H i l l b i l l y  G lee
b and , c h o ir  c lu b
g l e e  c lu b
None
P r is o n  X Not
a t
p r e s e n t
———
C h o ir , band 
m usic
a p p r e c ia t io n
P r o t e s t ­
a n t chap­
l a i n  has  
band
Super  
v i s i o n  
by Ed. 
D e p t. o f  
p r is o n
P r is o n  Y C hoir No None M usic S a lv a ­
o n ly . a p p r e c ia ­ t i o n
P a rt t i o n Army
t im e . band .
P r is o n  Z No A l l None None
Under No a c t i v i t i e s
A u d ito r ­
ium
o f f i c e r
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Inm ate i n s t r u c t o r s  w ere u se d  e x t e n s i v e l y  by p r is o n s  
w ith  t h e  e x c e p t io n  o f  p r is o n  A (v e r y  sm a ll m usic  program ) 
p r is o n  D ( f u l l  t im e  d i r e c t o r  f o r  i n s t r u c t i o n ) ; and p r is o n  
X w here in m ate i n s t r u c t o r s  h a v e  r e p e a t e d ly  f a i l e d  to  
f u n c t io n  s u c c e s s f u l l y .  P r is o n  X had d is c o n t in u e d  m ost 
m u sic  a c t i v i t i e s  u n t i l  su ch  a t im e  a s  t h e  p r is o n  c o u ld  
s e c u r e  th e  s e r v i c e s  o f  an e x p e r ie n c e d  c i v i l i a n  m u sic  
d i r e c t o r .
V o lu n te e r s  in  t h e s e  i n s t i t u t i o n s  w ere l im i t e d  t o  
o c c a s io n a l  v i s i t s  by band d i r e c t o r s  and t e a c h e r s  in  
p r is o n  W; f o r  g l e e  c lu b s  in  p r is o n  X; and f o r  m u sic  
a p p r e c ia t io n  c l a s s e s  a t  p r is o n  X.
The P r o t e s t a n t  c h a p la in  h a n d le d  t h e  band w ith  t h e  
a id  o f  in m a te s  i n  f e d e r a l  p r is o n  X.
A S a lv a t io n  Army band and o t h e r  v i s i t i n g  grou p s  
w ere u se d  i n  c o n n e c t io n  w ith  r e l i g i o u s  s e r v i c e s  a t  
p r is o n  X,
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CHAPTER VI 
FINANCE
V a r ia t io n s  in  m ethods o f  f in a n c in g  m u sic  program s 
w ere foun d  t o  be a s  num erous a s  th e  number o f  i n s t i t u ­
t i o n s  c o n t a c t e d .
T o ta l  b u d get s t a t i s t i c s  f o r  t h e  f e d e r a l  p r is o n s  may 
e a s i l y  be m is in t e r p r e t e d  a s  b e in g  e x tr e m e ly  in a d e q u a te .  
T h ese i n s t i t u t i o n s  had s o u r c e s  o f  incom e o th e r  th a n  
t h o s e  r e p o r te d .  S a l a r i e s ,  by  f a r  t h e  b ig g e s t  ex p en se  
in  p r is o n  m u sic  p rogram s, w ere n o n - e x is t a n t  o r  w ere  
p a id  by v a r io u s  o t h e r  d e p a r tm en ts  su ch  a s  c u s t o d i a l  
d ep a rtm en ts  and e d u c a t io n a l  b u rea u s foun d  w it h in  t h e  
w a l l s  o f  t h e  p r i s o n s .  A lth ou gh  n o t m en tio n ed  by a l l  
f e d e r a l  p r i s o n s ,  two d id  r e p o r t  t h a t  th e y  r e c e iv e d  a id  
i n  su r p lu s  m u s ic a l  equ ipm ent fu r n is h e d  by U n ite d  S t a t e s  
Armed F o r c e s .
F e d e r a l p r is o n  V r e p o r te d  s p e c i a l  a l lo t m e n t s  a v a i l ­
a b le  f o r  l a r g e  equipm ent p u r c h a se s  i n  a d d i t io n  t o  t h e  
ab ove m en tio n ed  a id  from  t h e  Armed F o r c e s .
P r is o n  W, w ith  a  low  r e p o r te d  b u d get o f  o n ly  $175*00  
a s  l i s t e d  in  T a b le  X on page 2 5 , m en tio n ed  t h a t ,  " A ll  
equipm ent p u r c h a se s  a re  on s p e c i a l  a p p r o v a l" , t h e r e f o r e ,  
was n o t  in c lu d e d  i n  th e  b u d g e t . S a l a r i e s  and r e p a ir s  
w ere  a l s o  o m it te d  from  t h e  b u d g et s in c e  t h e y  w ere a l s o  
c o v e r e d  on " s p e c ia l  a p p r o v a l" .
- 24 “
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FINANCES IN NORTHWEST PRISONS
M ontana P r is o n  A P r is o n  B P r is o n  G P r is o n  D
B udget? Yes No Y es Y es Y es
T o ta l
b u d get
#1200 None #600 #3600 #4600
E quip­
ment
— — — — None #600 #300 #1000
S a la r i e s #1200 None #3300 #3600
No. o f  
in m a te s




# 2 .3 0 # .3 4 # 2 .4 0 # 1 5 .3 3
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table  X
FINANCES IN SELECTED FEDERAL PRISONS
P r is o n  Ü P r is o n  V P r is o n  W P r is o n  X P r is o n  Y P r is o n  Z
B u d get? Yes Yes Yes Y es Yes Yes
T o ta l
b u d get




r o v a l  , Re 
p a ir s  n o t  
in c lu d e d
$600
S a la r i e s None P a id  by $1200  
o u s to d -  
i a l  d e p t .
None None None
No. o f  
in m a tes




$ .6 9 $ .7 7 $ 1 .1 0 $ .0 7  $ .0 4 $ .S 3
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T h ese su p p le m e n ta r y  f i n a n c i a l  s o u r c e s  w ere n o t  
a p p a ren t a t  th e  t im e  t h e  q u e s t io n n a ir e  was fo r m u la te d ,  
h e n c e ,  c o n c lu s iv e  r e s u l t s  may n o t be r e p o r te d  in  t h i s  
s t u d y .
S t a t e  i n s t i t u t i o n s  r e p o r t in g  s a l a r i e s  p a id  t o  m u sic  
p e r s o n n e l a s  p a r t  o f  t h e i r  b u d g e t , a l s o  show ed m is le a d ­
in g  d a ta  a s  t o  t h e  am ounts sp en t le a d in g  t o  t h e  e f f e c t ­
iv e n e s s  o f  t h e  m usic  program  i n  m e e t in g  t h e  n e e d s  o f  
t h e  in m a te . P ro b a b ly  t h e  m ost s i g n i f i c a n t  ite m  in  
T a b le  IX on p age 2 $ , w as l i s t e d  u n d er amount sp en t f o r  
m u sic  eq u ip m en t. T h is  d a t a ,  h ow ever , had  w e a k n e sse s  
in  a c c u r a c y  due t o  t h e  f a c t  t h a t  s p e c i a l  p u r ch a se s  w ere  
p o s s i b l e  on t h e  a p p r o v a l o f  p r is o n  a d m in is t r a t o r s .  No 
p r o v is io n s  w ere made f o r  t h i s  e v e n t u a l i t y  in  t h e  q u e s t io n ­
n a ir e  so  th e y  rem ain ed  u n r e p o r te d .
S t a t e  p r is o n  D s p e n t  t h e  l a r g e s t  sum o f  money p er  
in m a te . They r e c e iv e d  a d d i t io n a l  r e v e n u e  from  a f i v e  
p er  c e n t  t a x  on t h e i r  l e a t h e r  s a l e s .  I t  i s  i n t e r e s t i n g  
t o  n o te  t h a t  p r is o n  D was t h e  s m a l le s t  o f  t h e  s t a t e  
p r is o n s  c o n ta c te d  i n  t h e  N o rth w est a r e a .
I t  i s  recommended t h a t  f u r t h e r  r e s e a r c h  be done  
in  t h i s  p hase o f  t h e  s tu d y  th r o u g h  a q u e s t io n n a ir e  
d e s ig n e d  t o  a cco u n t f o r  t h e  many b u d g e t in g  p rob lem s t h a t  
e x i s t  in  p r i s o n s .  W ea k n esse s , rem ed ied  th ro u g h  d a ta  
d is c o v e r e d  i n  t h i s  s t u d y ,  w ould  u n q u e s t io n a b ly  im prove  
t h e  o v e r a l l  p ic t u r e  o f  m u sic  i n  p r i s o n s .
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CHAPTER V II
SELECTED CASE STUDIES 
FROM MONTANA STATE PRISON
V ery d e t a i l e d  s t u d ie s  w ere im p o s s ib le  due t o  th e  
n e c e s s a r y  p o l i c y  t h a t  a l l  p e r s o n a l  in fo r m a t io n  about 
in m a tes  had t o  b e k ep t in  th e  s t r i c t e s t  c o n f id e n c e .
E x c e l l e n t  c o o p e r a t io n  was o b ta in e d  from  t h e  W arden, 
h o w ev er , in  th e  c o m p ilin g  o f  t h e  f o l lo w in g  d a ta  c o n c e r n ­
in g  s e l e c t e d  in m a te s . Each p r is o n e r * s  r e c o r d  was exam­
in e d  by p r is o n  p e r s o n n e l a s  b e in g  a r e p r e s e n t a t iv e  c a s e  
f o r  t h i s  s tu d y . In fo r m a tio n  g a th e r e d  in c lu d e d :
1 . Age o f  inm ate when a d m itte d .
2 . O ccu p a tio n  b e fo r e  im p r iso n m en t.
3 . When inm ate was a d m itted  t o  s e r v e  h i s  term .
4 . When m u sic  a c t i v i t y  began  a f t e r  im p riso n m en t.
5 . Any n o t ic e d  ch a n g es  i n  b e h a v io r  and a t t i t u d e  
s in c e  b e g in n in g  m u sic  a c t i v i t y .
6 .  I n t e r e s t s  o f  in m a te  o th e r  th a n  m u s ic .
7 . A s h o r t  resum e o f  t h e  in m a te s  p r is o n  l i f e .
Ô. O ther in fo r m a t io n  t h a t  m igh t be o f  v a lu e  t o  th e
s t u d y .
E very e f f o r t  was made t o  in c lu d e  each  o f  t h e  ite m s  
ab ove when a v a i l a b l e  in  p r is o n  r e c o r d s .
A l l  in m a tes  t h a t  p a r t i c i p a t e  in  t h e  p r is o n  band a re
- 26 -
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n o t  e x p e c te d , e x c e p t  u n d er u n u su a l c ir c u m sta in c e s , t o  
work a t  any o th e r  j o b .  M usic i s  t h e i r  f u l l  t im e  p r is o n  
o c c u p a t io n . T r u s t ie s  do n o t  p a r t i c i p a t e  in  band .
IHMÀTE A
T h is  man w as a d m itte d  t o  t h e  M ontana S t a t e  P r is o n  
t o  s e r v e  h i s  term  on November 2 6 , 1 9 4 0 . B e fo r e  in t e r n ­
m en t, he had ea r n e d  h i s  l i v i n g  a s  a cook and w a i t e r .
He w as a s s ig n e d  t o  t h e  band on Decem ber 3 1 ,  1 9 4 0 . A l l  
m u sic  e d u c a t io n  w as le a r n e d  w h i le  t h i s  in m a te  was in  
p r is o n .  T h is  in m ate  w as 20 y e a r s  o ld  when in t e r n e d .
At ea ch  b re a c h  o f  d i s c i p l i n e ,  r e c o r d e d  in  h i s  
p r is o n  r e c o r d , h e  w as r e - a s s ig n e d  t o  some o th e r  d e p a r t ­
m en t. T h ese " w r ite  u p s" , a s  t h e y  a r e  r e f e r r e d  t o  by  
p r is o n  s t a f f s ,  ap p eared  s i x  t im e s  i n  t h i s  man*s r e c o r d s .  
He was i n t o  and ou t o f  band num erous t im e s  d u r in g  th e  
n e x t  tw e lv e  y e a r s .  T h is  in m ate was a problem  from  th e  
t im e  o f  im prison m ent t o  a  p e r io d  about tw o  y e a r s  p ro ­
c e e d in g  h i s  r e l e a s e .
W hile in  p r i s o n ,  t h i s  man becam e a v e r y  t a l e n t e d  
l e a t h e r  w o r k e r .
Inm ate "A" f i n a l l y  s e t t l e d  down and w as r e a s s ig n e d  
t o  band w here he rem a in ed  u n t i l  he becam e a t r u s t i e  p r io r  
t o  h i s  r e l e a s e  November 1 7 , 1 9 5 4 .
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INMATE B
Inm ate "B” was in t e r n e d  on Septem ber 3 0 , 1 9 3 2 .
H is  o c c u p a t io n  w as l i s t e d  a s  m iner and fa r m e r . T h is  
man e n te r e d  band on O cto b er  1 6 , 1952  a n d , e x c e p t  f o r  
a s h o r t  t im e  i n  a work crew , rem ained  in  band u n t i l  
he becam e a t r u s t i e .
T h is  in m ate  had o n ly  two " w r ite  ups"  d u r in g  h i s  
s t a y  in  p r i s o n .  He w as a l e a d e r  i n  many m u sic  a c t i v ­
i t i e s  w h ich  in c lu d e d  a H i l l b i l l y  Band.
Inm ate "B" becam e a t r u s t i e  in  May 1955 and was 
r e lè a s e d  on J u ly  2 2 , 1 9 5 5 . T h is  man was 29 y e a r s  o ld  
a t  t h e  t im e  o f  h i s  d i s m i s s a l .
INMATE C
Of M exican  d e c e n t ,  t h i s  man*s o c c u p a t io n  was 
l i s t e d  a s  a b e e t  w o rk er . H is  s e n te n c e  f o r  murder 
began  F eb ru ary  1 3 , 194 3 • He was tw e n ty  se v e n  y e a r s  
o f  a g e  when im p r iso n e d .
Inm ate "C" was a s s ig n e d  t o  band on O ctob er 3 0 , 1943*  
He was t r a n s f e r r e d  t o  t h e  Laundry on A p r il 2 2 , 1943 and 
th e n  t o  t h e  y a rd  crew . He had o n ly  one b rea ch  o f  d i s ­
c i p l i n e  on h i s  r e c o r d . R e -a ss ig n m e n t t o  band was made 
on O ctob er 3 0 , 1 9 4 5 . The in m a te  w as a t r u s t i e  when 
D e p o r ta t io n  O rder was r e c e iv e d  June 1 1 , 1955* He was 
r e tu r n e d  t o  M e x ic o .
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
— 31* *
INMATE D
On November 2 6 , 1 9 4 0 , tw e n ty  s e v e n  y e a r  o ld  Inm ate  
”D" was p r o c e s s e d  f o r  in te rn m e n t a t  M ontana S ta t e  P r is o n ,  
He e n te r e d  t h e  p r is o n  band on Decem ber 3 1 , 1 9 4 0 . O f f i c e  
c le r k  w as h i s  o c c u p a t io n  b e f o r e  he e n te r e d  p r is o n .
S ix  " w r ite  ups" l e d  t o  v a r io u s  w ork i n  th e  l i c e n s e  
p la t e  d ep a r tm e n t, h o s p i t a l ,  and t o  s o l i t a r y  c o n fin m e n t.  
He r e - e n t e r e d  band on January 3 , 1951  but was t r a n s ­
f e r r e d  t o  a n o th e r  departm ent on May 2 1 , 1 9 5 2 . He was 
r e - a s s ig n e d  t o  band on A ugust 1 5 , 1 9 5 4 . T h is  inm ate  
i s  now in  t h e  p r is o n  h o s p i t a l  u n d er  t r e a t m e n t .
Inm ate "D" i s  p ro b a b ly  t h e  b e s t  l e a t h e r  w orker t o  
be h e ld  in  t h e  p r i s o n .  He i s  a  v e r y  tem p erm en ta l and 
moody i n d i v id u a l .  D urin g  p e r io d s  o f  good b e h a v io r  he 
m anages t o  make good sums o f  m oney, how ever he so o n  
tu r n s  t o  t h e  moody d i s p o s i t i o n ,  s e l l s  h i s  t o o l s ,  and  
becom es a v e r y  d i f f i c u l t  d i s c i p l i n e  c a s e .  F o llo w in g  
t h e s e  o u tb re a k s  h e  p u r c h a se s  l e a t h e r  and t o o l s ,  en g a g e s  
in  m u sic  a c t i v i t i e s  and becom es a m odel p r is o n e r .  The 
co m p le te  c y c l e  h a s  b ee n  r e p e a te d  s e v e r a l  t im e s  d u r in g  
h i s  im p r iso n m e n t.
T h is  in m a te  i s  s t i l l  in  c u s to d y  s e r v in g  th e  s e n ­
t e n c e  f o r  t h e  cr im e h e h a s  co m m itted .
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INMATE E
Of t h e  in m a te s  s t u d ie d ,  Inm ate "E" had t h e  m ost 
u n u su a l r e c o r d .
T h is  man, o f  In d ia n  d e c e n t ,  w as in te r n e d  on J u ly  1 2 ,  
1947* Ranch hand was h i s  o c c u p a t io n  b e fo r e  e n te r in g  
p r is o n .
He e n te r e d  t h e  band on J u ly  1 6 , 1947  w here he 
rem ain ed  u n t i l  h i s  p ro m o tio n  t o  t r u s t i e .  He was a b le  
t o  perform  on s e v e r a l  m u s ic a l in s tr u m e n ts  in  c i v i l i a n  
l i f e  and le a r n e d  o t h e r s  w h i le  in  p r is o n .  T h is  in m ate  
e s c a p e d  June 1 7 , 194Ô.
Inm ate "E" was r e tu r n e d  t o  p r is o n  on November 2 4 ,  
1949* On A ugust 2 ,  1950  h e  f i n i s h e d  h i s  o r i g i n a l  s e n ­
t e n c e  and began  th e  e s c a p e  s e n t e n c e .  He e n te r e d  band  
a g a in  on A ugust 2 ,  1 9 5 0 . H is  c a se  was r e v ie w e d  and he  
becam e a t r u s t i e  f o r  t h e  secon d  t im e  and was a s s ig n e d  
t o  t h e  p r is o n  fa rm . He e sca p ed  from  t h i s  i n s t i t u t i o n  
on June 1 7 , 1 9 5 1 -
Inm ate "E” was r e tu r n e d  t o  p r is o n  on January 5 , 1952 . 
He e n te r e d  band on A p r il  1 0 , 1952  and began h i s  se co n d  
e s c a p e  s e n t e n c e .  Inm ate "E” rem ained  in  band u n t i l  
h i s  r e l e a s e  on J u ly  5 , 1955*
Not a s i n g l e  " w r ite  up” ap p eared  on h i s  r e c o r d .  
E x cep t f o r  h i s  e s c a p e  a t t e m p ts ,  he w as a m odel p r i s o n e r .
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T h ese c a s e  s t u d i e s  p o in t  ou t a t r e n d ,  by in m a tes  
a c t i v e l y  i n t e r e s t e d  i n  m usic a c t i v i t i e s ,  w h ich  i n d i c a t e s  
t h e  u s e  o f  m u sic  r e d u c e s  t h e  number o f  d is tu r b a n c e s  
w h ile  t h e y  a re  in t e r n e d .  Many o f t h e  m ost d i f f i c u l t  
d i s c i p l i n e  c a s e s ,  su ch  a s  Inm ate "A" and Inm ate "D” , 
h a v e  b een  r e h a b i l i t a t e d  o r  a s  in  c a s e  "D” have s e t t l e d  
down t o  p r is o n  r o u t in e .  Due t o  th e  v e r y  s m a ll  sa m p le , 
i t  was im p o s s ib le  t o  d e t e c t  any d e f i n i t e  p a t t e r n s .  
F u r th e r  s tu d y  o f  in d iv id u a l  c a s e s  b y  a q u a l i f i e d  
p s y c h o lo g i s t  or s o c i a l  w ork er would u n d o u b ted ly  u n co v er  
m a t e r ia l  o f  g r e a t  v a lu e  th r o u g h  p e r s o n a l in t e r v ie w s .  
A lth ou gh  o f  i n t e r e s t  t o  t h e  a u th o r , he f e l t  h im s e l f  
u n q u a l i f i e d  to  a tte m p t t h i s  p o s s i b l e  a s p e c t  o f  t h e  
s tu d y .
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CHAPTER V I I I
SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS
I .  SUMMARY
As t h e  r e s e a r c h  p ro ce d u r e  w as fo r m u la te d  a t  t h e  
o u t s e t  o f  t h i s  s tu d y  i t  w as f e a r e d  t h a t  in fo r m a tio n  
m ig h t be d i f f i c u l t  t o  o b ta in  and t h a t  in fo r m a t io n  w ould  
n o t  be a v a i l a b l e  in  la r g e  enough q u a n t i t i e s  t o  b e e v a l ­
u a te d  and tr a n sfo r m e d  in t o  s i g n i f i c a n t  r e s u l t s .  C om plete  
r e tu r n s  o f  q u e s t io n n a ir e s  d i s p e l l e d  any doubt w ith  
e n t h u s i a s t i c  su p p o r t  o f  w ardens and m u sic  p e r s o n n e l o f  
v a r io u s  p e n a l i n s t i t u t i o n s  a d v o c a t in g  th e  u s e  o f  m usic  
in  t h e i r  a tte m p t t o  r e h a b i l i t a t e  p r i s o n e r s .
T ab le  XI on page 35 r e v e a l s  t h a t  M ontana S t a t e  
P r is o n  com pares f a v o r a b le  t o  o th e r  i n s t i t u t i o n s  in  t h a t  
th e  p r is o n  m akes a v a i l a b l e  t o  in m a tes  m usic a c t i v i t i e s  
th a t  p red o m in a te  in  m ost p r is o n  program s in  t h e  U n ite d  
S t a t e s .  Lack o f  v o c a l  i n s t r u c t i o n  d em o n stra ted  t h e  
m ost s i g n i f i c a n t  n eed  in  th e  M ontana i n s t i t u t i o n .  W ith  
t h i s  e x c e p t io n ,  t h e  Montana S t a t e  P r is o n  i s  a d eq u a te  in  
m ost r e s p e c t s  t o  p r is o n s  c a n v a sse d  by  th e  M usic R esea rch  
A s s o c ia t io n  Q u e s t io n n a ir e  a s  w e l l  a s  t h e  tw o c l a s s i f i c a ­
t i o n s  o f  p r i s o n s ,  s t a t e  and f e d e r a l ,  in c lu d e d  in  t h e  
q u e s t io n n a ir e  o f  t h i s  s t u d y .
- 34 -
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.




R esea rc h
A s s o c ia t io n
Q u e s t io n n a ir e
Montana N orth w est  
P r is o n s  
(5  p r is o n s )
S e le c t e d  
F e d e r a l  
P r is o n s  
(6  p r is o n s )
P a id  m u sic  
d ir e c t o r .
(45 ) 52.9% Yes (3 ) 60% (3 ) 50%
M usic b u d g e t . (5 4 ) 63.5% Yes (4 ) 30% (6) 100%
M usic d i r e c t ­
o r  w ith  t h e r ­
apy t r a i n i n g .
(7 ) 3.2% No None None
U se in m a te  
p e r s o n n e l .
(4 9 ) 57.7% Yes (3 ) 60% (5 ) 33%
U se i n s t i t u ­
t i o n  p e r so n ­
n e l .
(4 5 ) 52.9% Y es (4) 3o% (6 ) 100%
V o lu n te e r s (3 ) 9.4% No None (3 ) 50%
MUSIC
ACTIVITIES
C hoir (7 0 ) 32.3% No (3 ) 60% (4 ) 67%
Band (5 2 ) 61.1% Yes (4 )  30% (5 ) 33%
I n s tr u m e n ta l
in s t r u c t i o n
(5 1 ) 60% Yes (4 ) 30% (3) 50%
Dance O rch. (4 5 ) 52.9% No (1 ) 20% (3 ) 50%
M usic
A p p r e c ia t io n
(3 1 ) 36.4% No (1 ) 20% (4) 67%
V o ca l
i n s t r u c t i o n
(3 1 ) 36.4% No (2 )  40% None
Symphony Orch .( 1 6 ) 13.3% No (1 ) 20% None
T a le n t  show s (6 ) 7.0% Yes (3 )  60% (5 ) 33%
R e l ig io u s
s e r v i c e s
(1 2 ) 14.1% Yes (4 ) 30% (6) 100%
^C om piled by The N a t io n a l  A s s o c ia t io n  For M usic Therapy from  
Ô5 r e tu r n s  t o  a q u e s t io n n a ir e  s e n t  t o  21 f e d e r a l  and 134 s t a t e  
p r is o n s  f o r  a d u l t s .  Number in  p a r e n th e s e s  r e p r e s e n t s  th e  
number o f  i n s t i t u t i o n s  r e p o r t in g  ea ch  it e m .
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I I .  CONCLUSIONS
Of t h e  f i f t e e n  c l a s s i f i c a t i o n s  in  T a b le  X I , N o r th ­
w e s t  p r i s o n s  s u r p a s s e d  n a t i o n a l  s t a t i s t i c s  i n  t e n  o f  t h e  
f i f t e e n  t o p i c s *  N o r th w e st  p r i s o n s  w ere s u p e r io r  in :
(1 )  num ber o f  b a n d s .
(2 )  in s t r u m e n t a l  i n s t r u c t i o n ,
(3 )  v o c a l  i n s t r u c t i o n .
(4 )  sym phony o r c h e s t r a .
(5 )  t a l e n t  sh o w s .
(6 )  m u s ic  u s e d  i n  r e l i g i o u s  s e r v i c e s .
The l a s t  tw o  i t e m s  a b o v e  w e r e  s i g n i f i c a n t l y  h ig h e r  th a n  
n a t i o n a l  f i g u r e s .
A lth o u g h  t h e  n a t io n a l  s u r v e y  b y  t h e  M u sic  R e se a r c h  
A s s o c i a t i o n  w as c o n d u c te d  i n  1 9 5 2 , i t  w as i n t e r e s t i n g  t o  
n o t e  t h a t  many s t a t i s t i c s  g a t h e r e d  f o r  t h i s  s tu d y  a p p r o x i­
m a te  t h o s e  c o l l e c t e d  f o r  th e  n a t i o n a l  s u r v e y .  T h is  s t a t e ­
m ent i s  p a r t i c u l a r l y  a p p r o p r ia t e  f o r  t h e  num ber o f  
i n s t i t u t i o n s :
(1 )  w it h  a  p a id  m u sic  d i r e c t o r .
(2 )  u s in g  in m a te  p e r s o n n e l .
(3 )  h a v in g  v o c a l  i n s t r u c t i o n .
(4 )  h a v in g  a  symphony o r c h e s t r a .
I t  w as r e c o g n iz e d  t h a t  n a t io n a l  f i g u r e s  may h a v e  
im p ro v ed  d u r in g  t h e  fo u r  y e a r  p e r io d  b e tw e en  t h e  M u sic  
R e s e a r c h  A s s o c i a t i o n  su r v e y  and t h i s  s t u d y .
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For t h e  s i x  s e l e c t e d  f e d e r a l  p r is o n s  ch o sen  f o r  t h i s  
s t u d y ,  e ig h t  c l a s s i f i c a t i o n s  foun d  in  T a b le  XI w ere  
s u p e r io r  t o  n a t io n a l  s t a t i s t i c s .  As s t a t e d  b e f o r e ,  
n a t io n a l  s t a t i s t i c s  w ould  p ro b a b ly  approach  or su r p a ss  
t h o s e  d is c o v e r e d  th ro u g h  t h i s  s tu d y  due t o  th e  fo u r  y e a r  
p e r io d  b etw een  t h e  r e s e a r c h  in  ea ch  c a s e .
I t  i s  e a s i l y  a s c e r t a in e d  from  T a b le  XI t h a t  m usic  
p e r s o n n e l h a v in g  m u sic  th e r a p y  t r a i n i n g  a r e  a t a premium. 
The 8 .2  p er  c e n t  o f  a l l  p e r s o n n e l  in  a l l  s t a t e  and  
f e d e r a l  p r is o n s  p o s s e s s in g  t h i s  t r a i n i n g  and th e  f a c t  
t h a t  none o f  t h e  p r is o n s  c o n ta c te d  d u r in g  r e s e a r c h  f o r  
t h i s  s tu d y  r e p o r te d  p e r s o n n e l  w ith  t h i s  t r a i n i n g ,  p o in t  
o u t th e  n eed  f o r  m u sic  th e r a p y  in s t r u c t i o n  in  c o l l e g e s  
and u n i v e r s i t i e s .
M usic a p p r e c ia t io n  c l a s s e s  in  N o rth w est p r is o n s  a r e  
1 4 .6  p er  c e n t  b e lo w  t h e  n a t io n a l  a v e r a g e  and 47  p er  c e n t  
b elow  t h e  s i x  s e l e c t e d  f e d e r a l  p r is o n s  u se d  a s  a tr e n d  
e s t a b l i s h i n g  grou p  i n  t h i s  p a p e r .
I n d ic a t io n s  a r e  p r e s e n t  t o  d e m o n str a te  added u se  
o f  in m a te  p e r s o n n e l i n  m u sic  p rogram s. Both th e  N orth ­
w est  p r is o n s  w ith  80 p e r  c e n t ,  and t h e  s e l e c t e d  f e d e r a l  
p r is o n s  w ith  100 p er  c e n t ,  f a r  s u r p a s s  th e  n a t io n a l  f i g u r e  
o f  5 2 .9  p er  c e n t  o f  p e n a l i n s t i t u t i o n s  t h a t  a l lo w  in m a tes  
t o  t e a c h ,  d i r e c t ,  and o th e r w is e  im prove m u sic  program s in  
p r is o n s .
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The u s e  o f  t a l e n t  show s f o r  e n te r ta in m e n t  a s  w e l l  
a s  t o  f u r n i s h  In m a tes w it h  an o u t l e t  f o r  t h e i r  m u s ic a l  
en e r g y  h a s  shown a v e r y  p r o m is in g  g a in .
S p i r i t u a l  d ev e lo p m en t i s  u n d o u b te d ly  enhanced by 
th e  u se  o f  m u sic  in  r e l i g i o u s  s e r v i c e s  f o r  p r is o n  in m a te s .
A s i g n i f i c a n t  r i s e  in  p e r c e n ta g e s  o f  i n s t i t u t i o n s  m aking  
u se  o f  t h e s e  a c t i v i t i e s  may a l s o  be n o te d .
I I I .  RECOMMENDATIONS
As p o in te d  o u t  i n  t h e  p r e v io u s  s e c t i o n ,  t h e r e  i s  a 
n eed  f o r  t r a in e d  m u sic  t h e r a p i s t s  in  th e  modern p r is o n .
I n s t i t u t i o n s  o f  h ig h e r  l e a r n in g  sh o u ld  add c o u r s e s  
o f  s tu d y  t o  t h e i r  c u r r ic u lu m  t h a t  w i l l  p rep a re  p r o f e s s i o n a l  
p e o p le  f o r  t h e  d u t i e s  o f  t h e  m usic t h e r a p i s t .
Most p r e s s in g  v a c a n c ie s  in  m u sic  program s in  N orth ­
w e st  p r is o n s  a r e  in  t h e  f i e l d  o f  v o c a l  m u s ic . I n t e r e s t  
and q u a l i f i e d  p e r s o n n e l  co u ld  rem edy t h i s  s i t u a t io n *
Lack o f  a p p r o p r ia t io n  o f  s t a t e  fu n d s  i s  u n d o u b ted ly  a 
s e r io u s  d e tr im e n t  t o  a l l  m u sic  a c t i v i t i e s  i n  s t a t e  su p ­
p o r te d  i n s t i t u t i o n s .
M usic a p p r e c ia t io n  c l a s s e s  ta u g h t  by p r i s o n ,  in m a te ,  
a n d /o r  v o lu n t e e r  p e r s o n n e l w ould s u r e ly  a d d ,to  th e  
e f f i c i e n c y  o f  m u sic  program s in  p r is o n s  o f  t h e  N orth w est*  
R ecord  p la y e r s  and o th e r  sound  equ ipm ent s h o u ld , i f  
p o s s i b l e ,  be made a v a i l a b l e  t o  a t  l e a s t  c e r t a in  r e l i a b l e  
in m a tes*
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I t  i s  r e a l i z e d  t h a t  t h i s  s tu d y  h a s  o n ly  begun t h e  
i n v e s t i g a t i o n  o f  m a t e r ia l s  and p h i lo s o p h ie s  t h a t  a r e  
becom ing more and more a p p a ren t i n  t h e  r e l a t i v e l y  new  
f i e l d  o f  m u sic  t h e r a p y .  Much f u r t h e r  r e s e a r c h  i s  n eed ed  
i f  m odern p h i lo s o p h ie s  r e g a r d in g  p e n a l d e t e n t io n  a r e  t o  
s e r v e  and c o m p le te  t h e i r  m ain o b j e c t i v e  w h ich  i s  t o  
r e tu r n  in m a te s  t o  s o c i e t y  w here th e y  may l i v e  w o rth y , 
u s e f u l  l i v e s .
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Decem ber 1 ,  1955  
541 Eddy
M is s o u la , Montana
Warden F . 0* B u r r e l l  
M ontana S t a t e  P r is o n  
D eer L odge, M ontana
D ear S ir :
As a t o p ic  f o r  my M a s te r ’ s  t h e s i s ,  I  h ave ch o sen  
t h e  t i t l e :  C om parative S tu d y  o f  t h e  U se s  o f  M usic a t
The M ontana S t a t e  P r is o n  W ith P r is o n s  o f  t h e  N o rth w est  
A rea .
The p u rp o se  o f  t h i s  s tu d y  i s  t o  e v a lu a t e  m usic  
progrm ns i n  s t a t e  p e n a l i n s t i t u t i o n s  i n  t h e  N orth w est  
a r e a  t o  f i n d  w hat i s  b e in g  done i n  t h i s  v e r y  p ro m isin g  
f i e l d .
Any p e r s o n a l  in fo r m a t io n  in v o lv e d  w i l l  be h e ld  i n  
t h e  m ost s t r i c t  c o n f id e n c e .
A resum e o f  r e s u l t s  w i l l  b e  s e n t  t o  you  upon r e q u e s t .  
Your c o o p e r a t io n  i n  c o m p le t in g  t h e  e n c lo s e d  q u e s t io n ­
n a ir e  w i l l  h e lp  in s u r e  more s i g n i f i c a n t  r e s u l t s .
S in c e r e ly  y o u r s ,
D onald J .  L a n d r e v i l le
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SURVEY OF MUSIC IN STATE 
CORRECTIONAL INSTITUTIONS IN THE 
NORTHWEST
ACTIVITIES ;
C h o ir  o r  ch o ru s  
Band
I n s tr u m e n ta l i n s t r u c t i o n  
Dance o r c h e s t r a  
M usic a p p r e c ia t io n  
V o ca l i n s t r u c t i o n  
Symphony o r c h e s t r a
T a le n t  show s_______________
Church m u sic_______________
O th ers
Y es No Number
P a r t ic ip a t in g
MUSIC EQUIPMENT AVAILABLE: 
P ia n o s
M u sic a l in s tr u m e n ts  
R ecord p la y e r s  
T e le v i s io n  
R adio
C e n tr a l r a d io  s y s t e m 
O th ers
A pproxim ate No,
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SOURCES OF PERSONNEL:
Do you  h ave  a p a id  m u s ic  d i r e c t o r ?  
F u l l  t im e   P a r t  t im e
Do you  h ave  a m u s ic  d i r e c t o r  p o s s e s s i n g  m usic  th e r a p y
t r a i n i n g ? __________________________________________ ___ __________
Do you  h a v e  a m u s ic  d i r e c t o r  p o s s e s s i n g  S t a t e  t e a c h in g
c r e d e n t i a l s ? _____________________________________________________
Inm ate i n s t r u c t o r s  a r e  u se d  f o r  what m u sic  a c t i v i t i e s ?
I n s t i t u t i o n  p e r s o n n e l  a r e  u se d  f o r  w hich  m u sic  a c t i v i t i e s ?
V o lu n te e r s ?
O ther s o u r c e s ?
FINANCES:
Do you h a v e  an a p p r o p r ia t i o n  f o r  a m u sic  program in  your  
b u d g et?  Y es__________No__________
A pproxim ate t o t a l  b u d g et  f o r  m u sic  program p er  y e a r .# ____
Equipment and m a t e r i a l s .  #__________
T o t a l  s a l a r i e s  o f  m u sic  p e r s o n n e l .  #__________
O ther s o u r c e s  o f  fu n d s_______________________ ________________
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
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GENERAL INFORMATION:
Number o f  in m a te s  i n  t h e  i n s t i t u t i o n .
Number t a k i n g  p a r t  in  in s t r u m e n t a l  m u s ic .
Number o f  in m a te s  t a k i n g  p a r t  i n  v o c a l  m u s ic .
I s  m u sic  u s e d  d u r in g  r e c r e a t i o n a l  h o u r s?  Yes No_
How i s  i t  u sed ?
I f  n o t ,  i s  a  s c h e d u le d  t im e  s e t  a s i d e  f o r  p r a c t i c e  or  
r e h e a r s a l s ? ____________________________________________________ _
Are in m a te s  w i t h  l i t t l e  or  no m u sic  t r a i n i n g  p r o v id e d  
w ith  i n s t r u c t i o n  and in s t r u m e n ts ? ___________
I s  r e c o r d e d  m u sic  u se d  in  d in i n g  h a l l s ,  h o s p i t a l  w a rd s ,  
s h o p s , e t c . ?______________________________________________________
How i s  m u sic  u s e d  a f t e r  p r e p a r a t io n  by p r i s o n  grou p s?  
Are m u s ic a l  a c t i v i t i e s  l i m i t e d  t o  t r u s t i e s ?
R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
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Are any p r o t e c t i v e  m easu res  t a k e n  t o  p r e v e n t  m usic  
a c t i v i t i e s  from  c a u s in g  d i s c i p l i n a r y  or  o t h e r  d is tu rb *  
a n c e s ? ___________________________________________________________
O th er  comments c o n c e r n in g  y o u r  m usic  program:
P l e a s e  enum erate any o u t s t a n d in g  i n s t a n c e s  t h a t  show  
t h e  s u c c e s s f u l  u s e  o f  m u s ic  a s  a  s o l u t i o n  t o  d i s c i p l i n e  
p r o b le m s .
R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.
QUOTATION PERTINENT TO THE STUDY
We b e l i e v e  t h a t  i n t e r e s t  i n  m usic  t e n d s  t o  ch a n n e l  
t h e  a c t i v i t i e s  o f  in m a te s  i n t o  c o n s t r u c t i v e  b e h a v io r .
P . J .  M adigan, Warden, U n i te d  S t a t e  P e n i t e n t i a r y ,  
A lc a t r a z  I s l a n d ,  C a l i f o r n i a .
The s u c c e s s f u l  u s e  o f  m u sic  a s  a s o l u t i o n  t o  
d i s c i p l i n e  p rob lem s i s  d e m o n str a te d  a l l  t h e  t im e  h e r e .
We s e e  men who c o u ld n ^ t  g e t  a lo n g  f i n a l l y  f u l f i l l  t h e i r  
d e s i r e s  b y  g e t t i n g  an  in s t r u m e n t .  They l e a r n  t o  work  
t o g e t h e r  w i t h  a  common g o a l ,  e l e v a t i n g  t h e i r  a p p r e c ia ­
t i o n  f o r  t h e  f i n e r  t h i n g s  o f  l i f e .  Here we g i v e  in m a tes  
a ch an ce  t o  e x p r e s s  t h e m s e lv e s  f u l l y  and t o  i n f l a t e  t h e i r  
eg o  b y  v a r i o u s  a c t i v i t i e s  such  a s  c o n c e r t s ,  s o lo  w ork ,  
e t c .  We a l s o  s e e  many men " b lossom  out"  a s  good  i n s t r u c ­
t o r s  and d i r e c t o r s .
Henry J .  F r e g ly ,  M usic  D i r e c t o r ,  U n i te d  S t a t e  P e n i t e n t i a r y ,  
L e w isb u r g , P e n n s y lv a n ia .
There have b een  i n s t a n c e s  w here in m a tes  h a v in g  had  
no p r e v io u s  m u s ic a l  t r a i n i n g  have been  i n  t h e  band and  
became a c c o m p lis h e d  m u s ic ia n s  v h i l e  i n  t h e  p r i s o n .
F . 0 .  B u r r e l l ,  Warden, Montana S t a t e  P r i s o n ,  Deer Lodge,  
M ontana.
Some in m a te s  who w ere  a lm o s t  i n c o r r i g i b l e  have gone  
i n t o  t h e  band and q u i e t e d  r i g h t  down and became good  
in m a te s  w i t h  no f u r t h e r  t r o u b l e .
F . 0 .  B u r r e l l ,  Warden, Montana S t a t e  P r i s o n ,  D eer L odge,  
M ontana.
We have  ex tr e m e  d i f f i c u l t y  f i n d i n g  in m a te s  w ith  b o th  
i n t e r e s t  and a p t i t u d e .
C. T. G ladd en , Warden, Oregon S t a t e  P r i s o n ,  Salem , Oregon.
- 49”
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I t  ca n  r e a d i l y  be s e e n  from t h e  an sw ers t h a t  we do 
n o t  h a v e  an o r g a n iz e d  program o f  m u s ic  a t  t h i s  i n s t i t u ­
t i o n ,  T h is  d o e s  not mean t h a t  we do n o t  r e a l i z e  t h e  v a lu e  
o f  m u s ic  from a t h e r a p y  s t a n d p o in t  i n  such  an i n s t i t u t i o n  
a s  o u r s .  I t  o n ly  means t h a t  a t  t h i s  t im e  we do n ot have  
q u a l i f i e d  p e r s o n n e l  t o  o r g a n iz e  and  m a in t a in  a m usic  p r o ­
gram, I t  i s  our hope t o  h a v e  such  p e r s o n n e l  som etim e  
i n  t h e  f u t u r e ,
S . L , Meek, Warden, U n ite d  S t a t e s  P e n i t e n t i a r y ,  A t l a n t a ,  
G e o r g ia ,
We h a v e  made many a t t e m p ts  i n  t h e  p a s t  t o  cond uct a  
band and o r c h e s t r a  u n d er  t h e  l e a d e r s h i p  o f  an inm ate  
m u s ic ia n .  They h ave  i n v a r i a b l y  g o t t e n  t o  w r a n g lin g  w ith  
t h e  r e s u l t  t h a t  t h e  beind was d i s c o n t i n u e d .  We have n o t  
had t h e  a v a i l a b l e  c i v i l i a n  p e r s o n n e l  t o  con d u ct t h e  band  
and w i l l  p r o b a b ly  n o t  r e - a c t i v a t e  i t  u n t i l  su ch  a t im e  
a s  we do h a v e  a q u a l i f i e d  c i v i l i a n  band l e a d e r ,
S . L, Meek, Warden, U n ite d  S t a t e s  P e n i t e n t i a r y ,  A t l a n t a ,  
G e o r g ia ,
We b e g in  ou r  program w it h  a S e a sh o r e  M usic A p p titu d e  
t e s t  ( f o r  t h o s e  w ith  no m u s ic a l  background) and p r o g r e s s  
th r o u g h  m u sic  t h e o r y ,  b e g in n e r  in s t r u m e n t a l  g r o u p s ,  H i l l ­
b i l l y  o u t f i t s , c o n c e r t  b an d , d an ce  o r c h e s t r a ,  com bos, e t c .
We a l s o  have  a p la n  whereby t h e s e  g ro u p s  t a p e  r e c o r d  t h e i r  
program , e x a c t l y  a s  t h e y  w ould  a t  a r a d io  s t a t i o n  (e v e n  
w it h  a com ic s p o n s o r )  and th e n  r e b r o a d c a s t  t h e  program o v er  
our c e n t r a l  r a d io  s y s t e m .  S e v e r a l  o f  o u r  v a r i e t y  shows 
have b e e n  ta p e d  and r e b r o a d c a s t  o v e r  l o c a l  r a d io  sy s te m s  
w it h  good r e c e p t i o n ,
Henry J ,  F r e g l y ,  M usic  D i r e c t o r ,  U n i te d  S t a t e s  P e n i t e n t i a r y ,  
L e w isb u r g , P e n n s y lv a n ia .
In m ates  a r e  p e r m it t e d  t o  buy in s tr u m e n ts  and s u p p l i e s ,  
w ith  t h e  a p p r o v a l  o f  t h i s  d e p a r tm e n t ,  and o u t s i d e  v i s i t o r s  
a r e  w e lc o m e . T h is  i s  t h e  m ost d i f f i c u l t  p a rt  o f  t h e  program , 
g e t t i n g  o u t s i d e r s ,  su ch  a s  t e a c h e r s ,  m u sic  d i r e c t o r s ,  e t c ,  
i n t e r e s t e d  in  d o n a t in g  t im e  t o  h e l p ,
Henry J ,  F r e g ly ,  M usic D i r e c t o r ,  U n ite d  S t a t e s  P e n i t e n t i a r y ,  
L e w isb u r g , P e n n s y lv a n ia .
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APPENDIX C
COMPREHENSIVE TABLE OF MUSIC ACTIVITIES AND ORGANIZATIONS
IN NORTHWEST PRISONS
Montana P r is o n  A P r i s o n  B P r is o n  C P r is o n  D
No. in  
Band
25 None 36 15 30
No. in  
ch oru s
None 15 60 25 None
I n s t r u ­
m en ta l
i n s t r u c ­
t i o n
25 None 14 20 30
Dance
o r c h .
None None 20 None None
M usic
ap pre­
c i a t i o n
None None 200 None None
V ocal
i n s t r u c ­
t i o n
None 15 10 None None
Symphony
o rc h .
None None 36 None None
T a le n t
shows
W ith
c o n c e r t s
None T w ice





C h oir C hoir C hoir None F iv e
band
members
O th ers None None None None None
M usic
u sed
d u r in g
r e c r e ­
a t i o n a l
h ou rs?
R adio No Yes Yes Yes
How
used?
E n te r ­




a t  games
D in in g
h a l l ,
Yard
P rogram s, 
gam es, 
F a ir ,  
c o n c e r t s
( c o n t in u e d  on n e x t  page)  
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Montana P r is o n  A P r i s o n  B P r is o n  C P r is o n  D
I n s t r u c ­
t i o n  f o r  
b e g in n e r s
Yes No Yes Yes Yes
L im ite d  
t o  t r u s ­
t i e s
No No No No No
M usic  
in  y a r d ,  
d in i n g  
h a l l ,  e t c
No No D in in g , 
yard
D i n i n g , 
yard
No
How u s e d  
a f t e r  
p r e p a r a ­
t i o n
C on cert Church C on cert None C o n c e r ts ,  
Games, F a i r ,  
S p e c ia l  
o c c a s io n s
P a id
d i r e c t o r ?
P a rt
t im e
None C u s to d ia l
o f f i c e r
None Y es, F u l l  
t i m e .
M usic
th e r a p y
t r a i n ­
in g
No No No No No
T e a ch in g
c r e d e n ­
t i a l s
Yes None No None Yes
Budget ? Yes No Yes Yes Yes
T o t a l
b ud get
$1200 None $600 $3600 $4600
E q uip­
ment
—— None $600 $300 $1000
S a l a r i e s $1200 None — — — $3300 $3600
No. o f  
in m a te s
521 515 1753 1500 300
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APPENDIX D
COMPREHENSIVE TABLE OF MUSIC ACTIVITIES AND ORGANIZATIONS
IN SELECTED FEDERAL PRISONS
P r is o n  U P r i s o n  V P r is o n  W P r is o n  X P r is o n  Y P r is o n  Z
No. i n  
band
25 35 Swing 25
H i l l b i l l y
32
16 None W estern  
band 12
No. i n  
ch oru s
None None 44 33 36 30
I n s t r u ­
m en ta l
i n s t r u c ­
t i o n




o r c h .
12 10 — — — — ———— None 20
M usic
a p p re­
c i a t i o n
None 100 75 22 200 None
V oca l
i n s t r u c ­
t i o n
None None None None None None
Symphony
o r c h .
None None None None None None





V a r ie t y
shows








y e a r
Church
m u sic
p ia n o , 
s in g
c h o i r s
organ
c h o ir
organ
c h o ir
organ
c h o ir
organ
c h o ir s
organ
O th ers None T heory
G u ita r
Theory
V i s i t i n g  -------
c h o i r s ,
W esley
g ro u p s
O u ts id e  
t a l e n t  
on ce  p e r  
month
( c o n t in u e d  on n e x t  page)
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P r i s o n  Ü P r i s o n  V P r is o n  W P r is o n  X P r iso n  Y P r is o n  Z
M usic
u se d
d u r in g
r e c r e ­
a t i o n a l
h ou rs?
Yes A l l  a c t ­
i v i t i e s  
sp a re  
t im e  
o n ly
Yes C e n t . 
r a d io  t o  




R ecord  
p l a y e r , 
r a d io
C l a s s e s ,
r a d i o ,
program s
C hurch , 
program s  
Not d ur­
in g  work 
h o u r s .
Yard p e r ­
io d  , even  
i n g s .
Yard. 
- S t r i n g s  
i n  quar­
t e r s
Show s, 
c o n c e r t s  
- a t  movie
I n s t r u c ­
t i o n  f o r  
b e g in ­
n e r s
t h o s e
w ith
own
i n s t r u ­
m ents
Yes S m a ll
s c a l e
T heory ,
v o i c e ,





L im ite d  
t o  t r u s ­
t i e s ?
No No No No No No
M usic  
i n  y a r d ,  
d in in g  
h a l l ,  e t c
No Outdoor
p e r io d s
Yes Yes D in in g
h a l l
o n ly
No
How u sed  
a f t e r  
p r ep a r ­
a t i o n
D in in g
h a l l
Programs
shows
, Church Weekly  
program s shows
T a le n t  




d i r e c t o r
C u stod ­
i a l
o f f i c e r
Yes





Not a t  
p r e s e n t
C hoir
o n ly ,




th e r a p y
t r a i n ­
in g
No No No No No No
T e a ch in g
c r e d e n ­
t i a l s
No Yes Yes No None
( c o n t in u e d  on n e x t  page)
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P r is o n  U P r i s o n  V P r i s o n  W P r is o n  X P r is o n  Y P r is o n  Z
B udget? Y es Yes Yes Yes Yes Yes
T o t a l
b ud get
$200 $1000 #1375 $ioa $100 $1000
Equipment $1000 A pproval  
R e p a ir s  
n o t  i n ­
c lu d e d
$600
S a l a r i e s None P a id  by  
c u s t o d ­
i a l  d ep t
$1200 None None None
No. o f  
in m a te s
290 1300 1250 1565 2532 1200
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MONTANA STATE PRISON^
The f o l l o w i n g  in fo r m a t io n  has been  co m p iled  i n  a n  
e f f o r t  t o  b e t t e r  a c q u a in t  t h e  g e n e r a l  p u b l i c  w ith  t h e  f a c t s  
c o n c e r n in g  t h e  Montana S t a t e  P r i s o n .  G e n e r a l ly  t h e  p u b l ic  
h a s  t h e  a t t i t u d e  t h a t  a p r is o n  i s  s o l e l y  a p la c e  o f  d e t e n ­
t i o n  f o r  c r im in a l s  and t h a t  upon t h e i r  r e l e a s e  t h e y  a r e  a g a in  
s l a t e d  f o r  c r im in a l  a c t i v i t y .  T h is  i s  f a r  from  t h e  t r u t h  
and c o n s e q u e n t ly  t h i s  d a ta  h a s  b een  p rep ared  i n  an e f f o r t  t o  
b e t t e r  e d u c a te  p e r s o n s  who h ave  form ed  t h i s  o p in io n .
A w e l l  r e g u l a t e d  p r i s o n  sh o u ld  be one in  which e v e r y  
e f f o r t  i s  made t o  r e h a b i l i t a t e  th e  men s e n t e n c e d  t h e r e .
An e f f o r t  s h o u ld  b e  made t o  a ro u se  i n t e r e s t  i n  a c o n s t r u c ­
t i v e  l i n e  o f  e n d ea v o r  th r o u g h  v o c a t i o n a l  t r a i n i n g ,  t h i s  
w ould f i t  men i n  t h e  l i n e  o f  work f o r  w h ich  t h e y  show t h e  
g r e a t e s t  a p t i t u d e  and w o u ld  th e r e b y  e n a b le  them t o  make a  
d e c e n t  l i v i n g  when t h e y  a r e  a g a in  f r e e  men. When t h e  
p u b l i c  f u l l y  r e a l i z e s  t h i s ,  p r i s o n  a d m in i s t r a t o r s  w i l l  b e  
a b le  t o  a c h ie v e  f a r  g r e a t e r  r e s u l t s .
In  p r e p a r in g  a resum e o f  t h e  norm al d a i l y  r o u t i n e  o f  
p r i s o n  in m a t e s ,  i t  i s  b e s t  t o  b e g in  w ith  t h e  r e c e p t io n  o f  
new in m a te s  who a r r i v e  i n  c u s t o d y  o f  c o u n ty  o f f i c e r s  and  
a r e  g iv e n  o v e r  t o  t h e  p r i s o n  a u t h o r i t i e s  under whom t h e y  
w i l l  s e r v e  t h e i r  s e n t e n c e s .
Upon a r r i v a l  a t  t h e  p r i s o n ,  a new in m ate  i s  r e c e i v e d  
i n  much t h e  same manner a s  a p a t i e n t  i s  r e c e i v e d  a t  a  
h o s p i t a l .  He i s  r e q u ir e d  t o  b a th e  and sh a v e  and i s  g i v e n  
a co m p le te  o u t f i t  o f  c l o t h i n g ;  s h o e s ,  s a f e t y  r a z o r ,  t o w e l s ,  
e t c .  Im m e d ia te ly  a f t e r  b e in g  a s s i g n e d  t o  a c e l l  h i s  c a s e  
h i s t o r y  i s  ta k e n  f o r  t h e  r e c o r d s .  In  a day o r  so he i s  
g e n e r a l l y  a s s i g n e d  t o  a  jo b  i n  one o f  t h e  work shops w i t h in  
t h e  w a l l s .  The work t h a t  t h e  in m ate  w i l l  do i s  d e term in ed  
a f t e r  an e x a m in a t io n  o f  h i s  h i s t o r y .  An e f f o r t  i s  made 
t o  f i t  him i n  a jo b  f o r  w h ich  h e  show s a p t i t u d e ;  f o r  i n s t a n c e ,  
a p lum ber b y  t r a d e  w ould  m ost l i k e l y  be g iv e n  a p la c e  in  t h e  
p r i s o n  p lum bing sh op , a c a r p e n t e r  w ould b e  p la c e d  i n  t h e  
wood w o rk in g  sh o p . By f o l l o w i n g  t h i s  p la n  t h e  in m a tes  a r e  
p la c e d  i n  a p o s i t i o n  w h e re in  h e  can  do  h i s  b e s t  work and a t  
t h e  same t im e  t e a c h  o t h e r s  viho m ight d e s i r e  t o  l e a r n  t h a t  
p a r t i c u l a r  t r a d e .
D uring  t h e  f i r s t  few  d a y s  i n  p r i s o n ,  t h e  new in m ate  i s
1 .  F . 0 .  B u r r e l l ,  Warden, P u b l ic  R e l a t i o n s  L i t e r a t u r e ,  
Montana S t a t e  P r i s o n .  1955 -
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g i v e n  a th o r o u g h  p h y s i c a l  e x a m in a t io n ,  a b lo o d  t e s t  i s  t a k e n ,  
and h i s  t e e t h  a r e  ex a m in ed . L a t e r ,  from t h i s  r e c o r d ,  t h e  
p r i s o n  p h y s i c i a n  can d e te r m in e  t h e  n e c e s s a r y  c o u r s e s  o f  t r e a t ­
ment or can d e te r m in e  what c o r r e c t i v e  m ea su res  sh o u ld  be  
em ployed  f o r  t h e  new in m a te * s  h e a l t h .  The p r i s o n  h o s p i t a l  
i s  a lw a y s  a v a i l a b l e  f o r  in m a te s  r e q u i r i n g  i t s  f a c i l i t i e s .
A t y p i c a l  day in  t h e  l i f e  o f  an inm ate  w ould  b e  a s  
f o l l o w s :
7:30  A.M. R is e  and d r e s s .
0 :0 0  A.M. B r e a k f a s t .
0 :3 0  A.M. Go t o  p l a c e  o f  em ploym ent.
1 2 : 0 0  Noon Lunch.
1 2 :3 0  P.M. Go t o  em ploym ent.
3:30  P.M. E x e r c i s e  and r e c r e a t i o n .
4 : 4 5  P.M. D in n e r .
5 :1 5  P.M. Locked i n  c e l l  f o r  t h e  n i g h t .
9:30  P.M. L i g h t s  o u t .
D urin g  t h e  e v e n in g  h o u r s  a m a s t e r - r a d io  i s  p la y e d  f o r  
t h e  b e n e f i t  o f  a l l  i n m a t e s , e a c h  in m ate  h a s  h i s  own e a r ­
p hon es  i n  o r d e r  t h a t  e x c e s s i v e  n o i s e  can be e l im i n a t e d  
t h a t  w ou ld  o t h e r w is e  d i s t u r b  t h o s e  who p r e f e r  r e a d i n g ,  
s t u d y i n g ,  e t c .  In m ates  p u rsu e  t h e i r  h o b b ie s  w h ich  c o n s i s t  
o f  l e a t h e r  w ork , h a i r - b e l t  m aking , e t c .  Books a r e  p ro v id ed  
by an e x c e l l e n t  l i b r a r y  and much t im e  i s  s p e n t  r e a d in g .  A l l  
o f  t h e  l e a d i n g  m a g a z in es  a r e  a v a i l a b l e  t o  t h e  in m a te s .  Games 
su ch  a s  C h e ss ,  C h e c k e r s ,  D om inoes, and o t h e r  s i m i l a r  games 
a r e  p r o v id e d  f o r  t h e  in m a t e s .
The Montana S t a t e  P r i s o n  h as lo n g  b een  f o r t u n a t e  i n  
r e s p e c t  t o  h a v in g  a  f i n e  b an d . A l a r g e  s i z e d  band i s  u s u a l l y  
on hand and p r o v id e s  a  v o c a t i o n  f o r  t h o s e  m u s i c a l l y  i n c l i n e d .  
Most o f  th e  men j o i n i n g  t h e  band h a v e  had no know ledge o f  
m u sic  p r io r  t o  t h e i r  a r r i v a l  i n  p r i s o n .  A v e r y  w e l l  q u a l i ­
f i e d  i n s t r u c t o r  i s  p r o v id e d  and a t  v a r io u s  t i m e s  d u r in g  t h e  
y e a r  c o n c e r t s  a re  h e l d  in  t h e  p r i s o n  a u d ito r iu m  i n s i d e  t h e  
w a l l s .  T hese c o n c e r t s  a r e  open t o  th e  p u b l i c .
T here a r e  many i n d u s t r i e s  l o c a t e d  b o th  i n s i d e  and o u t s i d e  
t h e  p r i s o n  w a l l s .  The t o y  departm ent i n s i d e  t h e  w a l l s  em ploys  
t h e  l a r g e s t  number o f  in m a te s  a t  t h e  p r e s e n t  t im e .  T h is  
d ep artm ent r e c e i v e s  and r e p a i r s  th o u sa n d s  o f  t o y s  from a l l  
o v e r  t h e  s t a t e .  T h ese  t o y s  a r e  r e p a i r e d  and r e d i s t r i b u t e d  
th r o u g h o u t  t h e  s t a t e  t o  n eed y  c h i ld r e n  a t  C h ristm as t i m e .
N ext i n  number em ployed  w ould  be t h e  l i c e n s e  p l a t e  f a c t o r y  
w here a l l  o f  t h e  l i c e n s e  p l a t e s  i s s u e d  by t h e  S t a t e  o f  Montana  
a r e  m ade. T hese p l a t e s  a r e  stamped from  s t e e l  p l a t e s ,  
em bossed  w ith  num bers, p a in t e d  and packed re a d y  f o r  im m ediate
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delivery when the new year begins. Also inside the walls 
is the prison commissary which includes the cooks, bakers, 
butchers, dining room, waiters and diswashers. This staff 
performs all of the cooking duties of the institution and 
afford the men a fine opportunity to learn these trades. 
Other departments inside are the tailor shop which manu­
factures all of the clothes worn by the inmates, the 
laundry and the maintainence department which includes the 
electricians, plumbers, and carpenters, the garden crew 
in the summer, snow shovelers in the winter, and those who 
keep the entire institution in condition.
As an a v e r a g e ,  a p p r o x im a te ly  1 5 0 -1 7 5  men a re  em ployed  
a s  t r u s t i e s  o u t s i d e  t h e  w a l l s .  When i n  t h e  o p in io n  o f  t h e  
warden an inm ate  h as  p ro v en  h i m s e l f  t o  be t r u s t w o r t h y ,  he  
may b e  s e n t  o u t s i d e  o f  t h e  w a l l s  t o  t r u s t y  q u a r te r s  where  
a new and more c i v i l i a n - l i k e  l i f e  becom es h i s  l o t .  The 
t r u s t i e s  l i v e  i n  d o r m i t o r i e s  and h a v e  much lo n g e r  h o u rs  o f  
freed om  ea c h  d a y . They spend  t h e i r  w ork in g  h o u r s ,  f o r  t h e  
m ost p a r t , on t h e  fa rm s and r a n c h e s  owned and l e a s e d  by  
t h e  s t a t e  n e a r  D eer L od ge .
In a recreational light, one of the main interests of 
the trusties is a prison soft-ball team which each year 
competes with teams from all over the state. Needless to 
say, most of our games are played at home. Players are 
selected on a competitive basis and are directed by an 
officer of the prison.
Trusties have their own kitchen and dining room 
outside the walls. Adjacent to the trustions kitchen is 
the kitchen and dining room for the officers Who must 
necessarily eat at the prison.
Six ranches, comprising over 25,000 acres, are staffed 
by trusties vAio produce most of the food needed by the 
institution. A large dairy herd, a beef herd of approxi­
mately 1000 head, 1000 laying hens, and around 400 hogs 
are all tended by trusties. All livestock feed, including 
hay and grain, are produced by these men. Potatoes and 
other vegetable and root crops used at the institution are 
also grown by trusties under the supervision of an officer 
of the prison. The prison dairy herd produces all of the 
milk, butter, and cream used at the prison and the tuber­
culosis sanitarium at Galen, Montana; a few miles south of 
Deer Lodge. Trusties employed on ranches live at these 
ranches, each ranch having its own bunkhouse, dining room, 
and kitchen. Trusties are brought in on Sundays to attend 
church, movies, aind the soft-ball games which are held on
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Sunday a f t e r n o o n s  d u r in g  t h e  s o f t - b a l l  s e a s o n .  The t r u s t i e s  
on t h e  r a n c h e s  a r e  g o v e r n e d  m o s t ly  by t h e  h on or  s y s te m  
w h ich  h a s  p roven  v e r y  s u c c e s s f u l  s i n c e  b e in g  e s t a b l i s h e d .
Twenty o r  t h i r t y  t r u s t i e s  are  a s s i g n e d  t o  work i n  t h e  
R e g i s t r a r  o f  Motor V e h i c l e s  d ep artm ent d o in g  c l e r i c a l  and 
f i l i n g  work. T h is  p r o v id e s  men w ith  an e x c e l l e n t  oppor­
t u n i t y  t o  f a m i l i a r i z e  t h e m s e lv e s  w ith  s t a t e  a d m i n i s t r a t i v e  
w ork. The power p l a n t  on p r i s o n  p r o p e r ty  i s  a l s o  s t a f f e d  
by in m a tes  under a c h i e f  e n g in e e r .  T h is  p la n t  c o n t a in s  
t h e  v a r i o u s  m a in te n a n c e  sh o p s  f o r  o u t s i d e  b u i l d i n g s .
Through t h e i r  work a s s ig n m e n t s ,  many men a r e  l e a r n i n g  
t r a d e s  under s a l a r i e d  c i v i l i a n  h e l p  or  h i g h l y  com petent  
in m a t e s .  A g r e a t  d e a l  i s  y e t  t o  be done in  t h e  l i n e  o f
e d u c a t in g  and t r a i n i n g  in m a te s .  At t h e  p r e s e n t  t im e  p la n s
a r e  underway t o  s e c u r e  c i v i l i a n  c o o k s ,  b u t c h e r s ,  and b a k e rs  
vàio in  a d d i t i o n  t o  s u p e r v i s i n g  t h e  v a r i o u s  d ep a rtm en ts  w i l l  
t e a c h  in m a tes  a t r a d e .  In m a tes  can  now work i n  t h e s e  d e p a r t ­
m en ts  b ut a r e  w i t h o u t  b e n e f i t  o f  h i g h l y  t r a i n e d  s u p e r v i s o r s
vAio ca n  t e a c h  them  a t r a d e .  As m en tio n ed  p r e v i o u s l y ,  in m a te s  
a r e  a t  p r e s e n t  w o rk in g  in  t h e  k i t c h e n s ,  e t c .  but n ot under  
a p la n n ed  program. On t h e  o t h e r  hand, th r o u g h  w ork ing  e v e r y  
day a t  t h e i r  v a r i o u s  a s s ig n m e n t s ,  in m a tes  a r e  l e a r n i n g  much 
t h a t  can  a s s i s t  them  when t h e y  l e a v e  t h e  i n s t i t u t i o n .  Trades  
a t  w hich  men a r e  w o r k in g  and l e a r n i n g  a r e  a s  f o l l o w s :  W eld in g ,
e l e c t r i c i t y ,  a u to m o b ile  and t r a c t o r  m e c h a n ic s ,  p lum bing,  
p a i n t i n g ,  work i n  t h e  t i n  sh o p ,  p r i n t i n g ,  saw m i l l  o p e r a t io n ,  
m a c h i n i s t ,  s h e e t  m e t a l  w ork, c o o k in g ,  b a k in g ,  t y p i n g ,  book­
k e e p in g ,  g e n e r a l  o f f i c e  w ork , la u n d r y ,  b u t c h e r in g ,  s t o r e  
c l e r k i n g ,  c l e a n i n g  and p r e s s i n g ,  c l o t h e s  c u t t i n g  and m aking,  
m ason ry , c a r p e n t r y ,  p l a s t e r i n g ,  power h ou se  m a in te n a n c e ,  
n u r s in g  and d o c t o r ’ s  a s s i s t a n t ,  and d e n t i s t ’ s  a s s i s t a n t .
E very man t h a t  l e a v e s  t h e  sh o e  shop h a s  th o r o u g h ly  
l e a r n e d  a  t r a d e  and a  s u r p r i s i n g l y  l a r g e  number o f  t h e s e  men 
t a k e  up shoe r e p a i r i n g  i n  c i v i l i a n  l i f e .  Those o u t s i d e  t h e  
w a l l  a re  l e a r n i n g  p o u l t r y  r a i s i n g ,  hog fa r m in g ,  g r a in  fa r m in g ,  
s t o c k  g r o w in g , d a i r y i n g ,  cream ery  o p e r a t io n ,  g a r d e n in g ,  and 
h o t  h o u se  o p e r a t i o n .
One o f  t h e  m ost c o n s t r u c t i v e  l i n e s  o f  en d eavor i s  t h e  
l e a t h e r  work c a r r i e d  on by t h e  in m a te s .  The in m a te s  p u rch ase  
t h e i r  own l e a t h e r  and m a t e r i a l s ,  s e t  t h e i r  own p r i c e s  on t h e  
f i n i s h e d  a r t i c l e  and r e c e i v e  a l l  o f  t h e  p r o f i t  on t h e i r  own 
w ork. A t e n  p er  c e n t  t a x  i s  p u t on a l l  f i n i s h e d  m erch a n d ise  
and t h i s  rev en u e  i s  p la c e d  in  t h e  w e l f a r e  fu n d  f o r  t h e  i n ­
m a te s .  T h is  fu n d  p r o v id e s  money f o r  t h e  p u rch a se  o f  a l l
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athletic equipment and pays the salary of the coach for 
the soft ball team. The library is also supported from 
this fund as well as any other special activities. However, 
many books for the library are contributed by a few of the 
public libraries located in Montana towns and cities.
All book binding and book repair work is done by the 
inmates themselves. The prison library is operated the 
same as any library in any town or city. Each inmate has 
a card and may draw books and magazines and take them to his cell.
The Montana State Bureau of Criminal Identification 
and Investigation is located at the Montana State Prison.
This bureau keeps all criminal records for the state, 
publishes a weekly police bulletin, keeps all of the prison 
records, maintains a record of all suspended sentences 
given in the state, files all fingerprints for Montana, 
and exchanges fingerprints with fourteen various law 
enforcement departments and penal institutions. This bureau 
performs numerous other tasks for the law enforcement 
officers of Montana and other states but space does not 
permit us to go into detail at this time as to details.
Visiting hours for inmates are divided between two 
days. On Fridays from 1:30 P.M. to 3:00 p.M. men behind 
the walls are allowed to have visitors for a twenty minute 
period. The trusties are allowed visits on Sunday afternoon 
but for a longer period of time. Visiting hours for trusties are from 1:30 P.M. to 3:00 P.M. Church services are held 
every Sunday morning for those wishing to attend. On Sunday 
morning a movie is shown to all inmates.
That men can be rehabilitated is evidenced by the fact 
that each year those returned for parole violation has become 
less until at the present time less than y/o of the inmates 
released on parole are returned to prison. Parolees are 
composed of first offenders who become eligible for parole 
after one half of their sentence has been served; inmates who 
have been sentenced for a previous felony conviction are 
required to serve more than half of their sentence before 
being discharged from the prison. When the public considers 
the large number of inmates that are paroled from the Montana 
State Prison each year and takes into consideration that less 
than 3^ of the inmates paroled are ever returned, there will 
probably be a different attitude on the part of the public 
in giving employment and helping these men to establish 
themselves as useful citizens. Each year a large number of 
letters are received from men who have served prison sentences
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i n  w hich  t h e y  t e l l  o f  t h e i r  e x c e l l e n t  p r o g r e s s  in  t h e  
w o r ld  away from  p r i s o n .  U n f o r t u n a t e ly  t h e  p u b l ic  g e n e r a l l y  
fo r m s  i t s  i d e a s  o f  p r i s o n  in m a te s  from  t h e  i n d i v i d u a l s  who 
f a i l  and who a r e  p u b l i c i z e d  s e n s a t i o n a l l y ,  r a t h e r  th a n  t a k in g  
i n t o  c o n s i d e r a t i o n  t h e  h u n d red s who q u i e t l y  and w ith o u t  
p u b l i c i t y  have made g o o d .
P r i s o n s  a r e  a  n e c e s s a r y  p a r t  o f  o u r  s o c i e t y .  There  
a r e  i n d i v i d u a l s  who r e p e a t e d l y  v i o l a t e  t h e  la w s  o f  o u r  s t a t e ,  
i n d i v i d u a l s  who c a n n o t  conform  w i t h  t h e  la w s  p a s s e d  by th e  
p e o p le  o f  M ontana. T h ese  i n d i v i d u a l s  a r e  n e c e s s a r i l y  in c a r ­
c e r a t e d  i n  t h e  s t a t e  p r i s o n  f o r  t h e  p r o t e c t i o n  o f  s o c i e t y  a s  
a w h o le .  There a r e  t h o s e  i n d i v i d u a l s  who have  v i o l a t e d  th e  
la w  p erh a p s  one t im e  b u t  a re  s e n t e n c e d  t o  p r i s o n  f o r  t h i s  
v i o l a t i o n .  T here a r e  many o f  t h e s e  f i r s t  t im e  o f f e n d e r s  who, 
i f  g i v e n  a  ch a n ce  t o  p ro v e  t h a t  t h e y  can  make good, t h a t  
t h e y  can  make u s e f u l  c i t i z e n s ,  t h a t  t h e y  do n o t  have t o  b e  
a burden  on t h e  t a x  p a y e r s  b e c a u s e  many t im e s  s o c i e t y  h as  
n o t  g iv e n  them t h e  ch an ce t o  show t h a t  a p r e v io u s  v i o l a t i o n  
o f  our la w s  h a s  n o t  made them an h a b i t u a l  c r im in a l .  You, 
a s  a member o f  s o c i e t y ,  can  a id  i n  h e lp in g  t h e s e  men.
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THREE B*S COME TO LEAVENWORTH^
The l o c a l  E d u c a t io n a l  D ep a rtm en t’ s  t r a d i t i o n a l  "Three 
R’ s  h ave  r e c e n t l y  come up a g a i n s t  some u n iq u e  c o m p e t i t io n  
i n  t h e  form  o f  "Three B ’ s "  Brahms, B e e th o v e n , and Bach.
A long  w ith  R ea d in g , ’R i t i n g ,  and ’R i t h m e t ic ,  t h e  inm ate  
p o p u la t io n  may now s p e c u l a t e  upon t h e  e s t h e t i c  p r o p e r t i e s  
o f  a  c a n t e r i n g  c o n c e r t o  by T c h a ik o v sk y ,  a som nolent s o n a ta  
by L i s z t ,  or  an i n t r i c a t e  fu g u e  by C hopin , n o t  t o  m en tio n  t h e  
m a j e s t i c  sym p h on ies  o f  t h e  g i a n t s  o f  c l a s s i c  and s e m i - c l a s s i c  
m u s ic .
W itn e s s  an in m ate  em erging  from  a c la s sr o o m  and remark­
in g  f a c e t i o u s l y :  " C arn eg ie  H a l l  was n e v e r  l i k e  t h i s  I"
B ehind  t h a t  j e s t i n g  remark l i e  t h e  more s e r io u s  and 
h i g h l y  g r a t i f y i n g  r e s u l t s  o f  t h e  S c h o o l ’ s  l a t e s t  exp er im en t  
i n  s o c i a l  e d u c a t io n :  M usic A p p r e c ia t io n .  C e le b r a t in g  i t s
se co n d  a n n iv e r s a r y ,  t h i s  t h r i v i n g  c l a s s  h a s  grown from  
d e l i c a t e  embryo t o  r o b u s t  p ro m in e n c e , r i v a l l i n g  c o n v e n t io n a l  
c o u r s e s  f o r  in m a te  i n t e r e s t .
P r i s o n e r s  h ave  d i s c o v e r e d ,  w i t h  S erg e  R achm anin off ,  
t h a t  "Good m u sic  and c a r e s  s im p ly  can n ot e x i s t  t o g e t h e r  in  
t h e  same r o o m ."
They are  a l s o  l e a r n i n g  t h a t  m u sic  sp ea k s  a s  many 
la n g u a g e s  a s  t h e r e  a r e  e a r s  t o  l i s t e n ,  w h e th e r  t h e  m elody  
be a  f o l k  tu n e  from  t h e  T e n n e sse e  m o u n ta in s ,  a  "pop" p roduct  
o f  T in  Pan A l l e y ,  or  a c l a s s i c  from t h e  a r c h iv e s  o f  t h e  
m ast e r s .
One n e o p h y te  e x p r e s s e d  i t  p o e t i c a l l y .  "M usic," he  
w r o te ,  "has a m agic t h a t  r i p p l e s  t h e  s t i l l  w a te r s  o f  th e  
s p i r i t ’ s  in n e r m o st  w e l l s ,  now s o o t h i n g ,  now e x c i t i n g ,  now 
w h im s ic a l ,  now i n s p i r e d ,  f o r e v e r  communing w it h  each in  
a c c e n t s  f a m i l i a r  t o  him a l o n e .  I t  c h a l l e n g e s  t h e  n o b le  in  
u s ,  shames t h e  i g n o b l e ;  i t  i s  a l l  t h i n g s  t o  a l l  men, b u t  
one i n f a l l i b l e  h a llm a r k  o f  a c i v i l i z e d  p e r so n  i s  h i s  a f f i n i t y  
f o r  good  m u s ic ."
S e v e r a l  hundred c o n v i c t s  h e r e  d e c l i n e  t o  argue w i t h  
t h a t  s e n t im e n t  I
B r i e f l y ,  t h e  s t o r y  o f  t h e  m u sic  a p p r e c i a t io n  c o u r s e  
a t  L eavenw orth  b e lo n g s  t o  two in m a te s ,  whom we s h a l l  c a l l  
S to n e  and L eon ard , and t o  t h e  p r o g r e s s i v e  a t t i t u d e  o f  p r is o n  
o f f i c i a l s ,  w i t h o u t  w hose u n q u a l i f i e d  a c c e p ta n c e  t h e  p la n  
w ould  n o t  have b een  f e a s i b l e .
The s t o r y  b e g in s  i n  1 9 4 9 .
E a r ly  t h a t  y e a r ,  in m a te s  S to n e  and Leonard approached  
A d v iso r y  S u p e r v is o r  M. H. M o r r is ,  s u g g e s t i n g  a c l a s s  i n
1 .  Frank C. Rumney, "Three B ’ s  Come t o  Leavenworth"  
( A r t i c l e  a p p e a r in g  in  t h e  p r i s o n  p u b l i c a t i o n  New E r a , 
L eaven w orth  F e d e r a l  P e n i t e n t i a r y )  1 9 5 2 .
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m u sic  a p p r e c i a t i o n .  S u r p r i s e d ,  but a l e r t  t o  forw ard  s t e p s  
i n  p e n a l  s o c i a l  e d u c a t i o n ,  t h e  A d v iso ry  S u p e r v is o r  f i r s t  
r e q u e s t e d  j u s t i f i c a t i o n  f o r  t h e  c o u r s e .
S to n e  and Leonard had  i t .
They e x p la in e d  t h a t  many in m a t e s ,  a lr e a d y  in t im a t e  
w it h  t h e  c l a s s i c s ,  w ere  f i g u r a t i v e l y  s t a r v i n g  f o r  good  
m u s ic .  O th e r s ,  t h e y  c o n te n d e d ,  w ou ld  s p e e d i l y  a c q u ir e  
an i n t e r e s t  i n  and a d e s i r e  t o  e x p lo r e  f u r t h e r  t h e  c l a s s i c s  
and s e m i - c l a s s i c s ,  o n ce  g iv e n  t h e  o p p o r tu n i ty .
They rem in d ed  t h e  A d v iso r y  S u p e r v is o r  o f  r e c e n t  e x p e r ­
im e n ts  i n  a p p l i e d  p s y c h o lo g y  w h ich  te n d e d  t o  s u b s t a n t i a t e  
t h e  f a m i l i a r  t h e o r y  t h a t  t h e  e f f e c t s  o f  m u sic  a r e  in d e e d  
b e n e f i c i a l .
”T here i s  t h e  s a t i s f a c t i o n , ” t h e y  a rg u ed , "the  
i n s p i r a t i o n  d e r i v e d  from  l i s t e n i n g  t o  good m u s ic .  I t  
r e l a x e s ,  ca lm s n e r v e s ,  h e l p s  e a s e  t h e  p a in  o f  m is f o r t u n e .
I t  k e e p s  hope auLive, and vrfho can s a y  t h e r e  a r e n *t  men h e re  
who c o n c e iv a b ly  m ig h t  awaken s p i r i t u a l l y  t o  t h e  s t im u lu s  
o f  m u s ic ? ”
The A d v iso r y  S u p e r v is o r  w as im p r e s s e d .  Had t h e y  any 
s p e c i f i c  p la n s ?
They h a d .
They p ro p o sed  a o n e -h o u r  c l a s s .  Of t h i s  h o u r ,  t h e y  
w ould  a l l o t  t h e  f i r s t  t e n  o r  f i f t e e n  m in u te s  e i t h e r  t o  
a n n o t a t i o n s  on t h e  m usic  t o  be h ea rd  d u r in g  t h e  s e s s i o n ,  
o r  t o  a s h o r t  b i o g r a p h i c a l  s k e t c h  o f  t h e  com poser b e in g  
i n t r o d u c e d .  U n in t e r r u p t e d ,  t h e  rem a in in g  45 t o  50 m in u te s  
w ould  be d e v o te d  t o  t h e  m u sic  i t s e l f .
F u r t h e r ,  s i n c e  t h e  S c h o o l  b ud get c o u ld  i l l  a f f o r d  an 
o u t l a y  o f  $500  f o r  i n s t r u c t i o n  b o o k s .  S to n e  and Leonard  
o f f e r e d  t o  p r e p a r e  t h e  t e x t  i t s e l f  no mean f e a t .
The A d v iso r y  S u p e r v is o r  was c o n v in c e d .  He a g r e e d  t o  
p r e s e n t  t h e  i d e a  t o  Dr. B u e l l  Cramer, t h e n  S u p e r v is o r  o f  
E d u c a t io n .
D e l i g h t e d ,  S to n e  and Leonard r e t i r e d  t o  c o n g r a t u la t e  
t h e m s e lv e s  on h a v in g  i n s t i g a t e d  what t h e y  knew w ould b e  a 
boon t o  p r i s o n e r s  i n c a r c e r a t e d  i n  L eaven w orth . Then 
a p p r e h e n s io n  s t r u c k .  M i s g iv in g s  overcam e t h e i r  e l a t i o n .
Would th e  S u p e r v is o r  ap p ro v e  t h e  id e a ?  No p r e c e d e n t  e x i s t e d  
upon W iich  t o  b a se  t h e i r  a p p e a l  f o r  m usic  a p p r e c i a t i o n  i n  
p r i s o n .  T here c o u ld  b e  m yriad  u n fo r e s e e n  o b j e c t i o n s .  And 
what o f  t h e  d e p le t e d  b u d g e t?  C onced ing  a p p r o v a l  was g r a n t e d ,  
w here w ou ld  t h e y  g e t  equ ipm ent?  They w ould  s im p ly  h ave  t o  
f i n d  a way.
S e v e r a l  d a y s  l a t e r  D r. Cramer c a l l e d  t h e  two h o p e f u l s  
t o  h i s  o f f i c e  and l i s t e n e d  t o  t h e i r  e lo q u e n t  p l e a s .  He 
p ro m p tly  c o n c u r r e d ,  t h e n  s u b m it te d  t h e  p la n  t o  A s s o c ia t e  
Warden C. E. Cooper and Warden W a lter  A. H u n ter , b o th  o f  
whom s a n c t io n e d  t h e  program .
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Now S to n e  and Leonard were r i d i n g  h i g h .  They w ent t o  
work i n  e a r n e s t .  P o o l in g  3 ,0 0 0  h o u r s  o f  r e s e a r c h ,  t h e y  
p rod u ced  an a s t o n i s h i n g l y  co m p reh en s iv e  m anual, c o v e r in g  
e v e r y  p h a se  o f  m u s ic ,  i n c l u d i n g  b i o g r a p h i c a l  d a ta  on th e  
w o r ld * s  l e a d i n g  c o m p o se r s ,  and w i t h  a l i s t i n g  o f  t h e  
b e t te r -k n o w n  w orks o f  t h e s e  co m p o ser s .  A lso  i n  t h e  manual 
w ere c h a p t e r s  d e a l i n g  w i t h  in s t r u m e n t s ,  s e a t i n g  a r r a n g e ­
m e n ts ,  s k e t c h e s  o f  v i r t u o s o s  i n  t h e  sym phonic f i e l d ,  a 
b i b l i o g r a p h y ,  and a g l o s s a r y  o f  d e f i n i t i o n s  o f  m u s ic a l  
t e r m s .
The 2 2 2 -p a g e  t e x t  c o m p le te d ,  S to n e  and Leonard tu r n e d  
t h e i r  a t t e n t i o n  t o  t h e  c l a s s .  For t h e  f i r s t  t im e  i n  t h e  
h i s t o r y  o f  t h e  i n s t i t u t i o n a l  s c h o o l ,  m usic  a p p r e c i a t io n  
was l i s t e d  on t h e  q u a r t e r l y  b u l l e t i n .  Then came e n r o l l ­
m e n t s - — 127  f o r  t h a t  f i r s t  s e m e s t e r ,  o r  n e a r l y  20% o f  th e  
e n t i r e  s t u d e n t  body I
The g a m b le , w h ich  S to n e  and Leonard had seemed b l i t h e l y  
c e r t a i n  was n e v e r  a  gam ble a t  a l l ,  had begun t o  pay o f f .
In  Jan uary  o f  1 9 5 0 ,  w ith  m e d io c r e  equipm ent and tw e n ty  
r e c o r d s  lo a n e d  b y  P r o t e s t a n t  C h a p la in  O tto  Lang, c l a s s e s  
b e g a n . And on t h a t  d ay  t h e  r a p t  f a c e s  o f  s i x t y - f i v e  in m a te s ,
l i s t e n i n g  many o f  them  f o r  th e  f i r s t  t i m e  t o  B e eth o v en * s
N in th  Symphony, more t h a n  r e p a id  S to n e  and Leonard f o r  t h e  
t e d i o u s  h o u r s  o f  la b o r  t h e y  had g iv e n  t o  a c h ie v e  t h a t  moment.
Im m e d ia te ly  a sm a ll  o r d er  f o r  r e c o r d s  was p la c e d .  
M ea n w h ile , a c i v i l i a n  s t a f f  member W. S .  E n g l i s h  made a v a i l ­
a b le  s e v e r a l  album s from h i s  p e r s o n a l  c o l l e c t i o n .  The c l a s s  
was underw ay.
As i n t e r e s t  grew and e n r o l lm e n t s  i n c r e a s e d ,  new m usic  
and a u d io  equ ipm en t w ere p u r c h a se d .  C o n tr ib u t io n s  began  
p o u r in g  i n  from  l e a d i n g  r e c o r d  m a n u fa c tu r e rs  and d i s t r i b u t o r s ,  
a s  w e l l  a s  from  p r i v a t e  c i t i z e n s  vdio became i n t e r e s t e d  in  
t h e  e x p e r im e n t .  The r e c o r d  l i b r a r y  grew . Today t h i s  same 
l i b r a r y ,  b orn  w ith  t h e  lo a n  o f  tw e n ty  r e c o r d s  two y e a r s  a g o ,  
c o n t a i n s  o v e r  340  w ork s— 1 ,7 0 0  r e c o r d s  I— w ith  a m onetary  
v a lu e  i n  e x c e s s  o f  $ 2 ,0 0 0 ,  i n c l u d i n g  a l l  new e l e c t r o n i c  
e q u ip m e n t .
D u r in g  t h e  two y e a r s  s i n c e  i t s  i n c e p t i o n ,  more th a n  
Boo in m a te s  have a t t e n d e d  c l a s s e s  in  m usic  a p p r e c i a t io n  a t  
L ea v en w o rth . The p e r c e n ta g e  o f  e n r o l lm e n t s  c o n t in u e  t o  r i s e .  
E n th u s ia sm  h a s  b e e n  s o  c o n t a g io u s  t h a t  i t  h as  lo n g  s i n c e  been  
n e c e s s a r y  t o  l i m i t  e n r o l lm e n t  in  a s i n g l e  c l a s s  t o  f i f t y ,  
n e c e s s i t a t i n g  m u l t i p l e  c l a s s e s .  The r e s p o n s e  t o  each  i s  
h e a r t -w a r m in g .  T h i s ,  t h e n ,  i s  t h e  m e lo d ic  h a r v e s t  from  th e  
s e e d s  sown by tw o in m a t e s .  H aving donned c i v i l i a n  c l o t h e s .  
S to n e  and Leonard a r e  no  lo n g e r  w ith  u s ,  but t h e  f r u i t  o f  
t h e i r  e f f o r t s  r e m a in s .  And, b a r r in g  s t a r t l i n g  c ir c u m s ta n c e s ,  
i t  w i l l  rem ain  f o r  a lo n g  t i m e .
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Results? Obviously there is no yardstick to measure 
the cultural and esthetic gains from the program. It is 
not illogical, however, to presume that music has brought 
only good to prisoners. On numerous occasions, men who first became acquainted with the "Three B*s" here have let 
it be known that, when released, their leisure time will 
be richer, more constructively spent— all because of their introduction to the classics and semi-classics.
Is music appreciation in prison a good thing? An 
encouraging consensus is in the affirmative. Many believe 
that any spiritual exhilaration for prisoners is to be 
welcomed. There is precious little behind walls capable of rescuing the imagination from the stultifying opiates of monotony and boredom.
As for music * s intrinsic worth to prisoners, it’s 
anybody’s guess. None can say where rehabilitation begins 
or ends. Nor can anyone hope to catalog every illusive 
instrument of rehabilitation. But it is a safe bet that 
good music fits nicely among these instruments. Aside from 
any therapeutic value, music at least offers respite from 
the perpetual conflicts that plague us all, prisoner and 
civilian alike.
Perhaps Confucius spoke wisely when he said, 2,500 
years ago, that music produces a kind of pleasure which 
human nature cannot do without.
And truly the lyrical Jean Paul Richter was enamored 
of Euturpe when he sang: "Music is the moonlight in the
gloomy night of life...".
Since the time the above article appeared in print 
many changes have been wrought. The equipment for the 
class now consists of high quality high-fidelity system, 
with a turntable adjustable for all three speeds. Two 
fifteen inch speakers located on the wall at the back of 
the room and a tweeter in the front mounted in the console. 
The record collection has doubled in size as has the number 
of hours in class two hours to a session.
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